CAHKT-NETEPBYPI

13 ®DECTUBAJb
COBPEMEHHOE

UCKYCCTBO

B TPAAULUUOHHOM MY3EE

Xl '\




COOEPHAHUE

TABLE OF CONTENTS

4 __ Kaprta ¢ectusans
Festival Map

5 O dectuBane
About the Festival

6__ Anuca lMpyaHukoBsa
funpenokan: bonblwme OTKPLITUA
Alisa Prudnikova
Hyperlocal: Major Discoveries

(o]

Mys3eli-kBapTupa
A.N.RynHaxun
Museum “Apartment
of Arkhip Kuindji”
MuwMatw

Mys3eli B cebe
MishMash

Museum Per-se

12 LleHTpanbHbIN My3el
noysoseaeHunA
M. B.B.JokyuyaeBa
Dokuchaev Central
Museum of Soil Science
CanmoH ®Pyarmsapa
PoCKoLWHbIe YyaoBMLLa
Simon Fujiwara
Fabulous Beasts

16 Hay4Ho-uccnepgosaTenbCKuin

XY[0XKecTB
The Museum of the Russian
Academy of Fine Arts
Mapwusa fogoBaHHan, Apocnas
Bonosoga, AHa MuxanvHa

OHa. 3BaHue XyLormHMKa
Maria Godovannaya, Yaroslav
Volovod, Yana Mikhalina

She. The Title of Artist

My3eli Poccuiickori AkageMum

20 Jlepokon «KpacuH»

—_— .
Ice-breaker Krassin

wvtol:

CnmboHMA BETpPOB

1 MaATHIKOB

wvtol:

Symphony of Winds and Pendula

24 Teonoropa3Befo4Hblil My3e
= UMeHu akageMuka
®.H.YepHbiweBa
F.N.Chernyshev Museum
of Geological Studies
Arnec Meiep-bparanc
Bonbwan MeTeopuTHaA
NOBYLUKa
Agnes Meyer-Brandis
The Large Meteor T-R-A-P

28 TBopyecKui knactep «<ApTmy3sa»

[Mnpenokan: bosbline oTKPbITUA
Artmuza Art Center
Hyperlocal: Major Discoveries

30 Bnagumup CenesHes

= HecKonbKo NpeKpacHbIx BeLlelt,
0 KOTOpbIX Mbl y3Hau 6naroaaps
MY3€lHbIM CMOTPUTENAM
Vladimir Seleznev
A Couple of Great Things
We've Learned from Museum
Attendants

32 Bnaavcnas Edumos

) cTyaeHTsl LWKonsl Pogverko
My3enHoe aeno
Vladislav Efimov and Rodchenko
School Students
Museology

34 (CryaeH4yecKue My3seliHble
nccneoBaHNA
Students Researches

36 My3el coBpeMeHHbIX UCKYCCTB
= umenu C.MN.Oarunesa CN6ry
CneumanbHblii NPOEKT:
CNoXKHble BONPOCHI
Diaghilev Museum of
Contemporary Art
at the St Petersburg
State University
Special Project: Complex Issues

38 lMepdopmaHc rpynnbl

- «CeBep-7»
Performance by the
North-7 Group

40 Hpyrnbii cton:

= Owna. 3BaHve XYLOHHMKA
Round Table:
She. The Title of Artist

42 JKCKYpCUU C KypaTopoM
Excursions with the Curator

44 ApT-Meguauuu
= Art Mediations

ﬂﬂ,eTcumﬁ KBecT
Children’s Quest

48 ABTOO6YCHBbII
1 BenocuneHbli MapLipyTbl
Bus and Bicycle Roots

50 BonoHTepckas cnyxba
decTuBansa
Festival Volunteers

2 Ham nomoranm
Special Thanks

54 KomaHpa dectuBansa
= Festival Team



KAPTA ®ECTWVBAJIA
FESTIVAL MAP

2,
4»/%% o(’&
S S

1 ; 3

Teopueckuit ﬁ w g

Knactep ’ g(

«ApTmy3a» ~ Myseit -kBapTnpa =

AM. KynHpu 3

s q
ay 3 ®
o Hab. Maxa A
\(a Po8a Mysei

nousosegeHns
um. B.B. flokyvaesa

O
(=

(]
BacuneoctpoBckas §
(3aKpbiTa Ha PEMOHT) (\0 q,*
& =
oY o)
%
()
g 90' %/c
R\ o 2
b\\) Y\G >
. 2: 1\ »°“‘ A
‘\‘o

LUHWUIP mysen
um. ®.H.YepHbiwesa

Myszeir Akapemun YcnogHble 0603HaueHnsA:
XyAOXecTB
<«
‘% « = « NewexoaHblit
() mapLpyT
(e}
D,

. [ BenomapuupyT
Mysein % % 26 1 27 CEHTAGPA
um. C. 1. Asrunesa = € 11:30 go 18:00
cnery *

%L Q MapuipyT decTusab-
wm— HblX aBTOGYCOB

26 ceHTAGPA
¢ 11:30 go 17:30

Myz3ei BKoYeH
B [1eTCKUiA My3eiiHblii
KBecT

CneumnanbHbli
[] npoekT hecTuBans

B
ES

Nepokon
«Kpacu»

O OECTUBAJIE

ABOUT THE FESTIVAL

13-11 pecTrBanb «CoBpeMeHHoe nc-
KYCCTBO B TPAAMLIMOHHOM MY3€e»,
opraHv3oBaHHbIi @oHgoM «[TPO APTE»
1 CeBepo-3anaansiM duavanom locy-
[apCTBEHHOrO LeHTPa COBPEMEHHOIO
ncrkycctea (MLUCK) npy noaaepke Ko-
muTeTa no Kynetype CaHkT-MeTepbypra,
MuHMCcTepcTBa KynbTypbl PO 1 PoHaa
Mwuxamna lNpoxopoBa npowen B CaHKT-
MeTepbypre ¢ 26 ceHTAOPA N0 25 OKTA-
6pn 2015 ropa.

PectmBans «CoBpeMeHHoe UCKYCCTBO

B TPAAMLVOHHOM My3ee» — 3TO NepBbil
neTepbyprckumii My3eiHelli decTrBasb,
cywecTsytowmn ¢ 2000 roga. Kar bl
FOA HECKOMIbKO COBPEMEHHbIX POCCUii-
CKVMX 11 3apyDOerHbIX XYOA0HKHMKOB Nosy-
4aloT BO3MOXHOCTb peasm3oBaTe CBOU
NPOEKThl B 6ObLIMX 1 MasbIX My3efxX
ropoga. Ha ueneii MecaL, TpaanumMoHHbIe
My3elHble XpaHunvLa npespaLyaloTca
B MeCTa, rae AeMOHCTPUPYeTCA aKTy-
anbHOe UCKYCCTBO. 3a 15 neT cyule-
CTBOBaHMA GpecTrBanA B HeM NpUHAN
yyacTve 70 neTepbyprcKux My3ees, pe-
anv30BaHo 170 NpoeKTOB XyAOHHNKaMM
13 11 cTpaH Mupa.

B 2015 rofy mecToM npoBeAeHna de-
CTMBanNA ObIM My3€eu 1 BbICTaBOYHbIe
nnowaarn Bacunoesckoro octposa.
decTvBanb cTan bonee KOHLEHTPUPO-
BaHHbIM He TO/IbKO B TEPPUTOPUATBEHOM,
HO 1 B CMbBIC/IOBOM OTHOLWeHWN. [puria-
WeHHbIM KypaTtop — Annca MpyaHrKkoBa,
AvpeKTop Ypansckoro ¢unvana focy-
NapCTBEHHOrO LeHTpa COBPEMEHHOrO
MCKYCCTBa, 3aana Temy GpecTvBanda —
«vnepnokan: 6onbLmne OTKPLITHAY.
Brepsble B nctopum dectmans buina
OpraH130BaHa BbICTaBKa, 06beAnHA-
wan Bce hecTviBaibHble NPOEKTHI.

Ha Hei bbinv npeAcTaBneHbl «pennKiy
NPOW3BEAEHWN, peasM30BaHHbIX B My3e-
AX, pe3ynbrathl UCCNef0BaHNI, CAeNaH-
Hblx cTyAeHTamu CaHKT-lNeTepbyprcroro

roCy[apCTBEHHOIO YHMBEPCUTETA B MY-
3eAX-y4acTHMKax GecTvBana, MHCTan-
NAUMA eKaTepUHOYPrcKoro XyAorH1Ka
Bnaavmupa CenesreBa U GOTONPOEKT
cTyneHToB Mockosckon Lkonsl Poa-
YeHKO noA pyKoBoACTBOM Bnagncnasa
EdnmoBa. BeicTaBka npoLuna Ha LeH-
TpanbHo niowanxke dectveans —

B TBopuecKom Kknactepe APTMY3A.

The 13th Contemporary Art in the Tra-
ditional Museum Festival organized by
the St Petersburg PRO ARTE Foundation
and the North-Western Branch of the Na-
tional Centre for Contemporary Arts took
place in St Petersburg from 26 Septem-
ber till 25 October, 2015. The Festival is
supported by the St Petersburg Commit-
tee on Culture, Ministry of Culture of the
Russian Federation and Mikhail Prokhorov
Foundation.

This is the first festival uniting different
museums of St Petersburg in one event
which was established in 2000. Each
year several contemporary Russian and
international artists get an opportunity
to show their projects in large and small
museums of the city. For one month

the traditional museum spaces turn into
contemporary art venues. Over the last
15 years 170 projects were shown in

70 St Petersburg museums by artists
from 11 countries.

In 2015, the Festival took place in the
museums on the Vassilievsky Isalnd. Invit-
ed curator was Alisa Prudnikova, director
of the Ural Branch of the National Center
for Contemporary Arts and founder of the
Ural Industrial Biennial of Contemporary
Art. The theme of the 13th Festival -
“Hyperlocal: Great Discoveries’.




['MMNEPJIORAJI: BOJIbLWUNE OTRKPbITA
HYPERLOCAL: MAJOR DISCOVERIES

PecTrBans «CoBpeMeHHOe NCKYCCTBO

B TPAAVLVIOHHOM My3ee» B 3TOM rofy
npetepnen pAd V3MeHeHWn: nocTapanca
cTaTb 60nee KOHLEHTPUPOBaHHbBIM, Te-
MaTUYeCKNM, 1 06pecT MHoM dhopmar.
Nnea 13-ro pectnBansa — npeacTaBnTb
XYAOMeCTBeHHble paboTsl B opme nc-
C/1leJ0BaHNA, OTHECTUCH K MYy3enHOW
IKCMNO3MLMM KaK K TOPOACKOW THaHN

1 pa3obpaTthCA C ee NOEHTUYHOCTHIO.
[VnepnoKan — 370 NOMbITKa AOUTK

[0 MUKPOYPOBHA, HaMTK 04WH Napa-
[IOKCaNbHEIN 31EeMEHT, ABNAIOLLMIACA
CUMBOIMHYECKUM LIEHTPOM B MYy3€MHOM
NPOCTPAHCTBE. ITO MHTEPEC K MECTHOW
npobnematnKe, K KarKJoMy YenoBeKy,
KOTOPBIV NPUXOAWT B My3ei. TaKme 310
pasrosop 0 Teopwn Masbix Aesl, 0 TOM,
Kak MOXKHO (POPMMPOBATL HOBbIE Me-
CTa CWbl B rOPOACKOW cpefe. B mpo-
rpamMme GecTrBana BCe 3TU CMbIC/bl
6bINM NPOAB/EHbI J0BO/BHO BYKBa/IbHO:
BCe NPOEKTbl CKOHLEHTPUPOBAINCL Ha
TeppuTopun BacnnbeBcKoro oCTpoBsa,

B Ka)KOM My3ee CBOe 1CCe0BaHve
MPOBOANIV HE TOBKO XYAOMHUKN, HO

v rpynna CTyOeHTOB, 3aHUMAaIOLWMXCA KY-
PaTOPCKUMM MPaKTUKaMW, LleHTpabHaA
BbICTaBKa NpoLuia B HoBoM AnA [eTtep-
Bypra TBOpYECKOM MPOCTPaHCTBE.
BeicTaBKa cama ABWNaCh «rMnepoKa-
NIOM» BCEro GecTrBana, CTaB TOYKON
COOPKM, MECTOM OTMPAB/EHUA, UMEHHO
34eCb CNIeUCh CPa3y BCe NMPOEeKThl —
PEerIMKM OCHOBHBbIX, CNeLMabHble 1 na-
pasnnenbHble.

Pennvikv NpoeKToB Ha 06beAnHALLEN
BbICTABKe — 3T0 MO0 0OHAMKEHHbIN
npyem, 60 KaKkaA-To YaCTb NPOEKTA,
NpeACTaBNEHHOr0 B My3ee. XyAOHHNKM
MuwMall co3fanv NPoeKT Npo KaTero-
pUIO NMYCTOThI — He HandA B My3ee Ky-
VHOMM apTedaKTOB CaMOro XyAOHHNKA,
OHW HaMOMHWAW CTeHb! ero KBapTVPhI
cBOVMM paboTamu, CO34aB ANA 3puTenei
KBECT Mo [BYM TWNaM AOKYMeHTaLmn

¥ OBYM NCTOPMAM, KaXKAaA U3 KOTOPbIX
He coBCceM peasbHas. ArHec Menep-
Bparavc B feonoropassejoyHoM My3ee
npou3Bena HTEPBEHUWIO B OTe/ Me-
TEopWTOB — 3aHMManACk science-fiction
npoeKTamu, oHa Aenaet MacluTabHele
MucTudmnKaummn. IMutpuii zvtol: Mopo-
30B CAenas MHCTANNALUMIO B MALLMHHOM
otaeneHun negokona «KpacuH» — oM-
MarK MexaHn3mam, roToBbiM K paboTe,
HO My3eedULMPOBAHHbBIM, BEIHY K AEHHO
3acHyBLWKM. Miccnenosarmne B AkagemMum
xynorecTs (Mapua lonoBaHHad, Apoc-
nas Bonosoa, AHa MyixanuHa) npobne-
MaTU3MPOBaN0 POJib MEHLLVH-XYAOHHNL
B CTeHax y4ebHOro 3aBefleHnA 3a Bce
BpeMmsA ero cylecTsoBaHuA. [My6uHHble
VHTEPBbIO, paboTa B apx1Bax, — Cambilil
KOMM/IEKCHBIN MPOEKT PeCTUBaNIA B UTO-
rOBOV MHCTANNALMU COBMECTUN BCE Me-
[na — 3BYK, BUAEO, KAPTUHbBI XYAOMHNL,

B KnaccuyecKoi pa3secke. CanmoH Pya-
*VBapa pasrnagen B LWKypax 1 cTapbix
wybax naHgwadTel NoYB, YTO CTANO ANA
Hero BarkHoM MeTadbopor namAaT nep-
COHA/IbHOW Y MICTOPUYECKOW, 1 Co34a
cepwito paboT creuvansHo Ana Mysen
MOYBOBEEHNA.

My3eliHble CMOTPUTEbHYILBI B 3TOM
rofly obpenu rofoc bnarofapA npoexTy
Bnaaumupa Cenesxesa 1 npeAcTaBuv
aNbTEPHATMBHYIO MPOrpamMMy 1 CBOE Ky-
paTopCcKoe 1 XyAO0MeCTBEHHOe BUAEHIE
PO/ COBPEMEHHOIO UCKYCCTBA B Tpaau-
LUMOHHOM My3ee.

B dbecTvBane npuHAM yHacTme Mono-
[ble XyOOHHNKM 13 MOCKOBCKOW WKObI
doTtorpadum n mynsTiMeara M. Poa-
YEHKO U BbIMYCKHUKM NOCefHWX NeT
LLIkonbl Monogoro xynorHuka doHaa
«[1PO APTE» 1 CeBepo-3anaaHoro ¢punm-
ana locynapcTBeHHOro LeHTpa cospe-
MEHHOr0 MCKYCCTBa — C UCC/IeJ0BaHW-
AMU METO0B K1ACCUYECKOWN MY3EeHOM
NeATeNbHOCTY U COBCTBEHHOO XyAoMe-
CTBEHHOI0 MeToAa.

B AeHb oTKpBITUA decTuBana netepbypr-
crkad rpynna «Ceeep-7» npeAcTasnia
nepdopMaHc, obHarKawLWWi CUTyaumio
bUBNUECKOM TAKECTI Ananora My3ees,
XYAOKHUKOB 11 3pUTENel, npobnemy
06VIBHOrO MHCTPYMEHTapna /1A 3TOro
nmManora, 1 TeM He MeHee, 0CTatoLL|e-
€A HeobX0AMMOCTU NEPEBOANTL CBOV
C10Ba W MAen Ha «4eN0BEYECKMI» A3bIK.
HaBepHoe, cUTyaLwma no-HacToALemy
V3MEHWUTCA, KOrAa TPaauLUMOHHOMY My-
3e10 CTaHET MHTEPECHO Ha TEPPUTOPHN
COBPEMEHHOr0 1 TOHeYHOe NI0Ka/bHOe
B3aVIMO/IENCTBIME NPEBPATUTCSA NMOBCE[ -
HEBHYIO MPaKTUKY.

Anuca lNMpyaHuKoBa
KypaTop dectviBana

This year Contemporary Art in the Tradi-
tional Museum Festival has undergone

a number of changes trying to become
more focused, more topical and to
obtain a new format. The idea behind
our 13th Festival is to present art-works
as research projects, treat the museum
display as an urban fabric and discover
its identity.

Going hyperlocal we try to reach the
micro level, trace that single paradoxical
element that serves as a symbolic center
of the museum space. By being hyperlo-
cal we mean being concerned about
local issues, caring about each and every
person visiting a museum. It also implies
talking about acting on a smaller scale

a a theory, about ways of creating new
power spots in the urban environment.
These ideas have been expressed in the
Festival program rather literally: all the
projects were located within Vasilyevsky
Island; the research in each museum was
conducted not only by the artists but also
by a group of students who study curator
practice. The central exhibition was held
in a recently opened creative space.

The exhibition itslef served as a hyperlo-
cal phenomenon for the entire Festival; it
became an assemblage point, a point of
departure interweaving all the projects —
replicas of the major projects, special and
parallel events.

The final exhibition displayed projects as
replicas — either presenting the key idea
of a project or a part of a museum-based
project. Artists from Mish-Mash created
a project studying category of emptiness:
having failed to find any artefacts that
had belonged to Arkhip Kuindzhi in his
memorial apartment, the artists covered
the walls in the apartment with their own
works and devised a quest for visitors
using two types of documentation and
two stories, with both stories slightly
diverging from reality.

Agnes Meyer-Brandes in the Geological
Research Institute made an intervention
into the Meteorites exhibition — in her sci-
fi project the artist creates large-scale
mystifications. Dmitry ::vtol: Morozov
built his installation in the machine of
the Krasin icebreaker — an hommage to
mechanisms that would be ready to oper-
ate but had been turned into museum
objects and put to sleep. A research
conducted in the Academy of Fine Arts
by Maria Godovannaya, Yaroslav Volovod
and Yana Mikhalina addressed the

role of female artists wjo had studied
and worked at the Academy. In-depth
interviews and archive research resulted
in the Festival's most synthetic project;
its final installation combined various
media including audio and video projec-
tion, as well as regular paintings’ display.
Simon Fujiwara spotted soil landscapes
in animal skins and fur-coats, which for
him turned these objects into important
metaphors of personal and historical
memory and a basis for a series of works
created for the Central Soil Museum.
Viadimir Seleznyov’s project gave voice

to museum attendants, who presented
their alternative program and their own
curatorial vision of the role contemporary
art plays in a traditional museum.

The Festival also featured youg artists
from the Moscow-based Rodchenko
School of Photography and Multimedia,
as well as graduates of the School for
Young Artists program run by the NCCA
North-Western branch and PRO ARTE
Foundation presenting their research

of classical museum practices and their
own artistic methods.

Festival's opening was marked by

a performance by a St Petersburg-based
Sever-7 group; the performance visual-
ized the difficulties museums, artists and
visitors encounter when trying to com-
municate, and explored the way existing
extenstive vocabulary still makes it es-
sential to translate words and ideas into
‘people’s’ language. The situation is likely
to change once traditional museum be-
gins to take interest in the contemporary
and targeted local interaction becomes
an everyday routine.

Alisa Prudnikova
Festival curator

AJINCA
NPYAHNROBA

ExaTepnHbypr-MockBa

[vpekTop Ypansckoro ¢punvana focy-
[apCTBEHHOrO LEHTPa COBPEMEHHOMO
MCKYCCTBA, KOMUCCAP M XYAOHECTBEHHbIV
PYKOBOAWTENb YPabCKON MHAYCTPUASIb-
HOV B1eHHa e COBPEMEHHOI0 NCKYCCTBA.
B 2015 roay — npurnalleHHen Kypatop
decTvBana «CoBpeMeHHOe NCKYCCTBO

B TPAANLMOHHOM My3€es.

ALISA
PRUDNIKOVA

Ekaterinburg-Moscow

2015 Festival’s visiting curator is Alisa
Prudnikova, Commissioner and Artistic
Director of the Ural Industrial Biennial
of Contemporary Art (Ekaterinburg,
Russia) and Director of the Ural Branch
of the National Center for Contemporary
Arts (NCCA).



MVY3E-KBAPTUPA
A. V. KYUHOHKU

duman Hay4Ho-1ccea0BaTeNBCKOr0

My3ea Poccuincron Akaaemmm Xyoo-KecTs

MUSEUM “APARTMENT

OF ARKHIP KUIND)I”

Branch of the Museum of
the Russian Academy of Fine Arts

My3en-kBapTrpa A. V1. RynHaHm BoCCO3-
[aéT atMocdepy, JoArvie rodbl OKPYHaB-
LWYtO IereHAapHoOro MacTepa nemnsara.
Apxnn ViBaHOBNY RynHOMHKM NPOBEN

B 3TOM [lOMe nocegHne 13 net cBoen
MV3HU. B MacTepcKow XyAOMHMKa B Ha-
CTOALLEee BpeMA NpeAcTaB/eHa 3KCno3n-
LWA, NOCBALLEHHAA ero NeAarornyecKkon
[EATeNbHOCTY B AKaieMUn XyLIOMeCTB,
rae oH 6611 ¢ 1894 no 1897 npodeccopom
Nen3arKHOM *MBOMUCK N PYKOBOAWTENEM
MaCTepCKOM 1 CyMes BOCMUTATb Lienyio
nnensy camobbITHBIX XYA0MHUKOB. KBap-
Tupa B brpxkeBoM Nepeynke Npueexna
BHMMaHWe RyMHOKW, Npexkae BCero,
OFPOMHOVI MaHCapA0N-MacTepPCKON,

13 KOTOPOW OTKPBIBAJICA BENIMHECTBEH-
HbI B1A Ha ropod, Ha CTpenky Bacn-
JIbeBCKOro 0CTpOBa M [eTporpaacKkyto
CTOPOHY. MacTepckan oKa3anacb 04eHb
yaobHo AnA paboThl. [oce KoHYMHBI
MacTepa ero yyeHuK H.H.Pepuix BbicKa-
3a/1 MBIC/Ib 0 CO3[aHWN B MCTOPUYECKO
MacTepCKor My3eA. IT0 yAanoce ocylie-
CTBUTb K 150-1€TNio CO AHA POHKAEHMA
AV KynHOMHM B 1aMATh 0 ero 3aciyrax
nepen pyCCKON KynsTypO.

Museum “Apartment of Arkhip Kuindji”
recreates the atmosphere which many
years surrounded a legendary master of
the landscape. Arkhip lvanovich Kuindji
spent his last 13 years of life in this
house. Nowadays the artist’s studio
represents an exhibition devoted to his
pedagogical activities in the Academy
of Arts, where he was a professor of the
landscaping and manager of the studio
from 1894 till 1897 during which he was

able to nurture a galaxy of original artists.

This apartment in Birzhevoy pereulok
(Stock Exchange lane) attracted Kuinji's
attention first of all by its enormous attic
studio which opened a magnificent view
of the city, Strelka (Spit) of Vassilievsky
Island and Petrogradskaya Storona.

The studio appeared to be very conveni-
ent for work. After the master’s death his
student Nikolay Roerich expressed the
idea of founding a Museum in the studio.
The museum opened by the 150-year
anniversary of Arkhip Kuindji's birth to
commemorate his role in Russian culture.

MULIMALL -
MULLA NEMKNI,
MALLA CYMHMHA

MocKBsa

Mwuwa JlenKknH poannca B 1968, oKoHYM/
MOCKOBCKWI apXUTEKTYPHBIA UHCTUTYT.
Mawa CymMHWHa poannack B 1977, OKOH-
4na MoCKOBCKMIA noamrpaduyecKmii
MHCTUTYT. Oba MHCTUTYTa — OTBETB/e-
HuA BXYTEMACa. B 2000 roay vx TBOp-
YecKyie NnaHbl nepepocav B bpadHele
y3bl, UM HaobopoT. Tak nosAswcA Muw-
Mauu. Ha pyccknin A3eik mishmash nepe-

BOANTCA KaK MellaHWHa, NyTaHkra, Xaoc.

B cBov paboTtel MywMal BnyThiBaeT He-

MOAKOHTPOIbHbIE M CUJBI — BETEP, BOAY,

naeceHb, 3puTend, etc., NprBOAA TaKNM
06pa3oM B AeNCTBYE MeXaHU3MbI CO-
31OaHNA FAPMOHUK 13 Xaoca, nccneaya
B3aMMOOTHOWEHKA NopAaKa 1 becrno-
pAAKa. B pesynetate pabotsl MuwMau
HaXOLATCA rAe-TO MEeX Iy HaHpamn
 HanpaBNeHUAMY, B NON0Ce Hepas-
JINYeHNA, Kak Obl B CyMEPeYHOM CBeTe,
¥ 3apaHee Hen3BeCTHO, KaKyto Gopmy
OHVI MPUMYT — aKUWW, UHCTANNALMN, Kap-
TUHBI, CKYNIBNTYPBI, X1e6HOM OalUHM UK
FUraHTCKOro mLa.

MISHMASH -
MISHA LEYIKIN,
MASHA SUMNINA

Moscow

Misha Leyikin, born 1968, graduated
from Moscow Architectural Institute.
Masha Sumnina, born 1977, graduated
form Moscow Academy of Printing.

Both schools descend form the famous
VKhUTEMAS (Higher Art and Technical
Studios). In 2000 two artistic careers
grow into a marriage or vice versa, and
this is how MishMash came to being.
Mishmash meaning a ‘confused mixture
of things, jumble, mélange, chaos'.

The artistic duo exploits forces they can
not control, such as wind, water, mould,
visitor etc., thus bringing into play the
devices that create harmony out of chaos
and studying the interplay between order
and disorder. As a result their works linger
somewhere in between genres, along
the way of impalpable, undistinguishable,
as if in the twilight zone, and you never
know what form they are going to take —
that of an action, installation, painting,
sculpture, a tower made of bread or

a gigantic face.




MV3EWN B CEBE
MUSEUM PER-SE

«CBefieHnA 0 Hn3HM A N KynH O
ZOLWW [0 Hac, B OCHOBHOM, B BU1Ae
BOCMOMWHAHNI ero Konner v npyseit:
OT XYOOMHWKA He 0CTaNoCh AHEBHUKOB
WA MeMoprabHOV NepenucKin. ITo
durypa yckonb3aHnma, Mel Maso 4To fo-
CTOBEPHO 3HAeM O ero HU3HW, NCCneno-
BaTe/M CMOPAT Aare O AaTe POHKAeHUA
XYAOHMKa. O6CTaHOBKa ero Mysen-
KBapTWpbl — 3TO TONIBKO MHTepnpeTauma
06CTaHOBKM TOr0 BpEMEHW, BeAb BELLW,
NprYHagNexaBLlWme ero ceMbe, Tak-

e He coxpaHunuce. M camu paboTsl
KyVHOHM NOCBALLEHbB YCKOMb3atoLL el
cybcTaHummn — ceeTy. Komno3uumm ero
KapTVH — LLleHTpalibHble, HO B LiIeHTpe
BCerga nycroTa, NpoCTPaHCTBO, CBET —
HeocA3aeMoe. TakoBa e KOMMOo3uULNA
€ro TBOPYECKOW HN3HWU — C NyCTOTOM

B CepefMHe: Ha BbICLLEN TOYKe ycrexa
OH NPWHAN pelleHre nepecTaTb BLICTaB-
NATBCA 1 B TeveHre 30 NeT He nokasbl-
Bas cBoux paboT. ToNbKo No ciefam ot
NannTpbl Ha 6ONBLLIOM NasbLe ero pyku
YYEHNKM A0raAblBAINCh, YTO XYAOMHHNK
npofonaet paboTaTh, U yroBopuan
ero NokasaTb 1M CBOM KapTUHbI. YCTy-
M1B yrosopam, RynHAK1 cosepliaeT To,
YTO MOMHO Ha3BaTb «X3MMNEHNHTOM>» —
cobupaeT yYeHNKOB B MacTEPCKON, Yep-
TUT Nepes HAMW Ha MOy MeIOM NIVHMIO
1 BbIBO3MT K Hell MonbbepTel ¢ pabo-
TaMW, CKpbITEIMM NOA YEPHOW TKAHbIO.
ChepruBan noo4vepeaHo NoKpeiBana, oOH
obHaXKaeT pe3ynbTaThl CBOEro TaHoro
TpyAa. XyOOMHMK CyLWecTByeT Ha CLieHe
1 3a CLEHOW, 1 1aXKe He MoKa3biBan
CBOVX paboT, OH BCE paBHO 0CTaeTcA
XYLOHVKOM. BHe CTeH ranepen u my-
3eeB CKPBIBAIOTCA TaliHble MeXaHU3Mbl,
KoTopble ero GOpMYVPYIOT, Ha HEero Bo3-
OencTByT. Mbl camu cienaemM CBow
My3ei-KBapTUpy BHYTPY My3eA-KBap-
TUPbl RyMHOKW. Mbl MOKarKeM Tam To,
YTO 0OBIYHO CKPBITO — CTEHBI Hallei

CnanbHW, AHEBHUKM, 3CKM3bI, NpeaMe-
Thl-MHCAMPaTOPbI, AM4Hble GoTorpadum
M BeLn. 4To 13 3TOro LOCTOBEPHO, & YTO
HEeT — MOKa YTO 3aBMCUT OT Hac. Bce 3Tu
BeLM OOHOBPEMEHHO 1 HalLW, U ero, OHW
TaK WM MHa4e CBA3aHbLI C TEM, YTO Mbl
3HaeM 0 KyMHOMW, @ TaKHKe 0 My3ee,

a r1aBHoe, — C TeM, YTO Mbl 3HaeM 0 ny-
CTOTE 1 YCKOMb3aHWK, O NaMATU 1 [0-
KyMeHTaumn. Bropasa nnHnAa — nnHnA
neri3ara, nemsarma KaK KapTol BarKHbIX
[NA HAC MeCT v COBbITUIA. ITW KBa3w-
KapTbl, KAPTbl-KapTWHEl Mbl Pa3MeCcTUM
cpeu ner3aren y4eHMKoB MacTepa.
Bce 06beKThl HalWero My3es Mbl COMpo-
BOAVM TPaAULIMOHHEIMU MY 3EMHbIMMU
IKCNNNKALMAMU».

Mwuuwa Jlenkun, Mawa CyMHuHa

“Arkhip Kuindzhi never left any letters,
diaries or documents: everything we
know about him comes from the mem-
oirs written by his friends and colleagues.
His personality slips away from us; we
know little of his life for sure. Kuindzhists
haven't even agreed on when the artist
was actually born. His memorial apart-
ment offers only an interpretation of the
period décor, since no objects owned by
the artist's family have been preserved.
Kuindzhi’s works themselves describe

a slipping substance of light.

We are creating our own memorial
apartment within Kuindzhi's memorial
apartment. We'll show things that would
normally be hidden from the visitor’s
view: walls of our bedroom, diaries,
sketches, objects that inspire us, personal
photos and belongings. Which of these
are authentic and which are not still de-
pends on our own choice. All the objects
are both ours and his; they are somehow
linked to what we know about Kuindzhi

and the museum, and especially to what
we know about emptiness and slipping
away, about memory and documenta-
tion of it. The second strand is that of
a landscape; landscape being a map

of sites and events we find important.
These quasi-maps or picture-maps will
be displayed among the landscapes
painted by Kuindzhi's pupils. All exhibits
of our museum-within-museum will be
equipped with proper museum labels.”

Misha Leyikin, Masha Sumnina
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LIEHTPAJIbHbIV MY3EN
NOYBOBEZEHMA UM. B.B. 1OKYYAEBA
DOKUCHAEV CENTRAL MUSEUM

OF SOIL SCIENCE

MloeA co3paHna Myses, ero 3aaum

¥ NporpamMma BblABMHYThI BblAAOLLMMCA
ectecTBovcnbiTaTenem B.B. lokyyaesbiM
(1846-1903). OdvumansHoe OTKpLITHE
My3eA npu ViMnepaTopckoM BonsHoMm
SKOHOMMYECKOM 0OLLECTBE COCTOANOCH

6 (19) HoAbpsa 1904 roaa. My3eli ctan
nepBbIM NOYBEHHBIM yuperxaeHnemM B Poc-
a1 mype. My3sell 3aH1MMaeT CTapyHHOe
3/aHne, NocTpoeHHoe B 1826-1832 ro-
fax apxuterTopoM W. @ JlyKuHum, pac-
NONOXEHHOe B CaMOM LieHTpe CaHKT-
MeTepbypra Ha CTpenke BacunseBcroro
ocTposa. LleHTpanbHbIn My3en novusose-
[eHNA ABNAETCA XxpaHuTenem boraTeniiel
KOEKLMMN NMOYB Pa3INYHBIX NPYPOLHBIX
30H MMpa. OHa HacunTeiBaeT bonee
2500 eanHuL, 13 HUX 450 MOHONUTOB
IKCNOHVPYIOTCA. Cpeam YHUKANbHBIX IKC-
NOHATOB My3esA — [IBYXMETPOBbI 06 beM-
HbIl MOHO/IUT YepHO3eMa — «LIapA MoYB»,
NOYBEHHbBIN penbedHbIl rnobdyc avame-
TpOM 1,2 M, MOHO/IUT MCKONAeMow Noy4Bebl,
BO3pacT KoTopoii bonee 125 Thic. neT,
nopTpeT B.B. [loky4aeBa, BoINONHEHHbIN

C MCNoNb30BaHMeM Mo4Bbl BMECTO KPacCoK.

My3elt no4BoOBeAeHNA — eANHCTBEHHbIN

B CBOEM pojie eCTeCTBEHHOHAYYHbIA My-

3el, rae NnokasaHbl 31eMeHTbl ecTeCTBeH-
HbIX 11 @HTPOMOreHHbIX NaHAWAdTOB 1 1X

CNOYKHOW B3aMMOCBA3M, OCHOBHbIE 3K0/10-
rYyecKvie NpobaemMbl ¥ NyTW 1X PeLleHus.

The Dokuchaev Central Museum of
Solid Science opened to the public on

6 November 1904 as part of the Russian
Free Economic Saciety. The Museum
was founded by the prominent Russian
geomorphologist and early soil scientist
Vassily Dokuchaev who also formulated
the Museum’s mission and program of
activity. The Museum became the first
soil science institution both in Russia and
in the world. Soil specimens collected by
Dokuchayev formed the nucleus of the
Museum’s founding collection. Today
the Museum is a major research and
educational center. Established over
100 years ago it prides itself on a wide-
ranging and representative collection

of soils from different natural zones
across the world which comprises over
2,500 soil monoliths and constitutes the
national heritage of Russia. The oldest
monolith from the Museum’s collection
is that of Veliko-Anadol chernozem (black
soil). In recent years the collection of soil
monoliths was extended to include the
Red Book soils from Leningrad Oblast.
The soil monoliths are used for research
purposes and various thematic exhibi-
tions. They provide a unique opportunity
to study the soils that are often unavail-
able in natural conditions.

CanmoH ®yarkmeapa poamnca B 1982

B JloHAoHe. M3yydan apxmuTeKTypy

B YHMBepcuTeTe Kembpuarka 1 n3obpa-
3UTeNbHOE MCKYCCTBO B BeiClel WKone
ncryccts Stadelschule Bo @pankdypTe-
Ha-ManHe.

dyarkmMBapa co3aaeT NpoCTPaHCTBEHHbIE
MHCTaNAAUMKW, NpeacTaBaALLMe CUHTE3
neppopMaHca, BUAEeO, CKYbNTYpbI

1 TexcTa. Ero npoeKTsl — nctopmn, ocHo-
BaHHble Ha MPVIBHECEHWN IMYHOMO OMbITa
B NCEBOHAYYHbIN MPOLECC apXeoori-
YECKMX, AHTPOMONOTNYECKIX 1 UCTOPH-
YeCcKMX MccnenoBaHuii. BeicTaBKum 1 npo-
eKTbl yarKMBaphl YacTo HANOMUHAT
TeaTpanbHble MOCTAHOBKM, FAe akTephbl —
YaeHbl CeMbU, APY3bA XYAOHHNKA, UCTO-
PUYeCKMe NepCoHar — COCYLLeCTBYIOT
1 B3aVMOAeNCTBYIOT, Co3AaBan NcTopum,
B KOTOPbIX peanibHoe 1 BEIMbILLIEHHOE
He BCeraa pasavyvmel.

B aneape 2012 B ranepee Tant CeHT-VB
6bIna nokasaHa nepeas MacliTabHas
nepcoHanbHan BbicTaBka PyarkmBapsl
«C 1982-r0». Ha BbicTaBKe 6bin1 npes-
CTaB/eHbl LIeCTb K/lo4eBbIX aBTOOVO-
rpadUUecKyIX MHCTaNNALUMN XYOOHKHMKA.
B 2011 roay 6epnunHckuii Teatp Hebbel
am Ufer noxka3an nepsyio TeaTpanbHyio
pPaboTy XyAOXHHMKa «MabymK, KOTOpbIN
Kpryan «Bonkly, 0CHOBaHHYIO Ha Tpex
nepdopMaHcax xyaoxHuKa. Bnocnea-

CAMMOH
DOYIHKMBAPA

BenmkobputaHus

CTBWM 3Ta Nbeca bbina nokasaHa Ha
ovenHane Performa 11 B Hblo-Vopke

1 B My3ee COBPEMEHHOIO NCKYCCTBa

B CaH-PpaHumcKo.

PaboTel CaiMoHa DyarkmnBapbl 6bin
npeacTaB/eHbl Ha NepCoHabHbIX 1 rpyn-
MOBbIX BbICTaBKax B [anepee Tant CeHT-
B (BenmrobpuTarua), MoMA B Hblo-
Mopke (CLLA), My3ee coBpeMeHHOro
ncKryccTaa B Tokuo (AnoHumsa), My3ee co-
BpemMeHHoro ncrycctaa CaH-PpaHumcKo
(CLLA). OH npuHAn y4acTue B brieHHane
8 Bereuwnn (2009), Cax-Mayny (2010),
KBaHaxy (2012), Waknxae (2012), LWap-
e (2013). B HacToAllee BpeMA H1BET
n pabotaet B bepauvre (fepmanus).

Born in 1982 in London and currently
based in Berlin, Simon Fujiwara has
shaped a complex and rich practice that
interweaves performance, film, sculpture,
and text into highly immersive environ-
mental installations. Bringing personal
experiences (both real and imagined) into
contact with broader historical, social,
and political topics, his expansive practice
has been described as an “autobiographi-
cal journey through the architecture of
modern life — constantly rebuilt as it is
retold.” His exhibitions and projects func-
tion as theatrical frameworks where play-
ers — family members, real-life friends,
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SIMON
FUJIWARA

United Kingdom

historical figures — and events cohabit
and interact, generating situations where
the real and the imagined are not easily
discernable.

In January 2012, Tate St Ives hosted his
first major solo survey exhibition Since
1982 which was held in his hometown of
St Ives and accordingly featured six of his
key autobiographically charged instal-
lations. In 2011 Berlin's Hebbel am Ufer
theatre showed his first theatre work The
Boy Who Cried Wolf which incorporated
three of his acclaimed performances into
a full three-act play which subsequently
toured to New York's Performa 11 Bien-
nale and San Francisco’s Museum of
Modern Art.

His work has been presented in group
and solo exhibitions at institutions includ-
ing Tate St. lves, UK; MoMA, NY; Julia
Stoschek Collection, Dusseldorf; Museum
of Contemporary Art, Tokyo; Kunstverein
Braunschweig; and SFMoMA, San Fran-
cisco. His participation in international
biennales includes Venice, (2009), Sao
Paulo (2010), Gwangjyu (2012), Shanghai
(2012) and Sharjah (2013).




POCROLUHBbIE YYOOBULLA

FABULOUS BEASTS

Konnaru, cobpaHHble 13 MCKYCCTBEH-
HOIO Mexa W LLKYP *UBOTHbIX, MO LIBETY
Y CTPYKTYPe HaNoOMUHAIOT BbICTaBNeH-
Hble pAAoM 06pa3ubl noys. Mpu cosaa-
HUM KONNaXKew XyAOMHMK MCMo/b30Ban
rOTOBbIE MEX0BbIE WYObl, YACTUYHO
yaanas Mex C MoBepxHOCTH — [/1A TOro,
4TOOBI OOHAMKUTE NPUYEM NPOV3BOACTBA.
BbIABIEHVE KOHCTPYKUMA Of1eM 6], Ta-
KVM 06pa3oM, HaNmoMuHaeT HaM NpreMb|
apxeonoruu, Koraa Ans 06HapyHeHns
FNYOUHHOV CTPYKTYPbl yAaNAeTcsa no-
BEPXHOCTHaA KpacoTa. Konnaxm 13 mexa
pasMellleHbl B 3anax C npegmeTamu
MaTepuanbHo KyNbTYpbl, YTO MOMKET
HaTONKHYTb 3pUTENEl Ha pasMblleHNs
0 6eAHOCTI 1 POCKOLWN, O ObITE APEBHMX
NOAEN, UX 0[1eM 1€, N COBPEMEHHOM UC-
N0Mb30BaHMN WKYP HMBOTHBIX 1 Mexa.

The fur coats from a series of recent
works are partly shaved to reveal the
structure of their production. The works
are a form of archaeology where the
deeper beauty that is the man-made
construction of the garment is revealed
by removing the ‘beauty’. Each animal
and each coat is individualized and tells
its own story with stains, marks, skin
degradations and production stamps. The
fur coat, a symbol of wealth in Europe in
the 20th century and today in emerging
markets, is not only man'’s first clothing
garment but today is a sign of man’s
economic decadence. The coats become
brutal and primal objects, referring back
to our earliest ancestors. They may

also refer to the violence of luxury in
production under late capitalism. In the
museum presented together with ancient
artifacts they provoke thoughts of early
man skins, primal dress, and necessity
versus luxury.
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HAYYHO-UCCNENOBATE/IbCKMI
MY3E/ POCCUNCKOM AKALIEMUY

XYOOHECTB

THE MUSEUM OF THE RUSSIAN
ACADEMY OF FINE ARTS

My3eln AKafieMum Xyao-ecTs — 04MH

13 CTapenLnX XyAOHeCTBEHHbIX My3eeB
Poccuu. Bein ocHoBaH B 1758 roay

Kak cobpaHne obpasLos anqa obyye-
HNA BOCMUTAHHMKOB AKaaeMun Tpex
3HATHENLIMX XYO0XKEeCTB (Hunsonmncy,
BaAHWA 1 3044€CTBa). IKCNO3MLMA
My3eA 3aHMMaeT 3a/bl LeHTPabHOro
Kopnyca 34aHnA AKageMun XyLoHeCTs,
MOCTPOEHHOro Ha BacuibeBcKoM 0CcTpo-
Be B 17641788 rT. apxuTeKTopamm
M.B.Bannen-Lenamotom n A.@.KoKopu-
HOBbIM. B cobpanmn My3en npeacTasne-
Hbl MPOM3BEAEHNA HIUBOMWUCH, CKYb-
NTYpbl, FPAPUIKI PYCCKIX XYOOHHNKOB,
Ha4YMHaA C cepeaVHbl 18 BeKa [0 Halmnx
nHen. OAHW U3 MHTEPeCHeNLLNX U LIEH-
HeNWX KONNEKLUMI MY3€eA — YepTeru

Y PUCYHKM 304X, MPOCIABUBLLNX
CBOVIMYV TBOPEHVAMM CEBEPHYIO CTONMN-
Lly, @ TaKMe aBTOPCKKe, BbIMO/IHEHHbIE

B MacLuTabe, apxuUTeKTypHble MoAeNw
NaMATHWKOB ropoda: aHcamb/1b CMoslb-
HOrO MOHACTHLIPA, 30aHVe bupu, VH-
*KeHepHbIi 3aMOK, VcaakneBckuin cobop
v Opyrvie n3BecTHeNWMe COOpPYHEHNA.

The Museum of the Russian Academy of
Fine Arts is one of the oldest museums in
Russia. It holds a truly unique collection.
The Museum was established in 1757
during the reign of Empress Elisabeth
just a short time after the Academy itself
had been founded. From the outset, the
goal of the Museum was to nurture its
future artists with perfect samples of
art. The year 1758 is considered to be

a year of the Museum establishment.
The foundation of the holdings sprawls
from the Count Ivan Shuvalov’s collec-
tion of over 100 paintings and drawings
by European masters, including works

by Raphael, Veronese and Rubens. The
Museum collection nowadays includes
drawings, engravings and paintings by
Russian and Western European masters,
as well as a collection of the antique
casts and Western European sculptures
which served as models for drawing
classes (over 3000 objects). The building
of the Academy of Arts was erected from
1764 to 1788 by the design of Jean-
Baptiste Vallin de la Mothe and Aleksandr
Kokorinov, two professors of the Acad-
emy’s architecture class. It represents an
outstanding architectural monument of
the early Russian Classicism.

MAPUA
[OJOBAHHAA

CaHrT-leTepbypr

MarncTp KuHo 1 Buaeo, bapa konnemk
(Heto-Mopk, CLUA, 2011). Cospatens paga
SKCNepUMeHTanbHbIX GKUIBMOB, NpeacTaB-
NIEHHbIX Ha MEIyHapoaHbIX GecTBanax:
London Film Festival (BenvkobpwTanusa);
Collectif Jeune Cinema (®paHuma); Glaway
Film Festival (MpnaHawna); Evolution

Film Festival (AHrnma); Center Georges
Pompidou (PpaHuma); International

Film Festival Rotterdam (HnnepnaH-

nbl); International Short Film Festival
Oberhausen (F'epmanua) v ap. Hesaswcu-
MbIli KypaTop KWHO- U BUEONPOEKTOB.

MARIA
GODOVANNAYA

St Petersburg

Maria Godovannaya holds a Master's De-
gree in film and video from Bard College
(New York, USA, 2011). Her experimental
woks have been screened at leading
international festivals. Maria works as

an independent curator for film and video
projects.

APOCJIAB
BOJIOBO

CaHrT-eTepbypr

bakanasp ¢unonoruy, BOCToKoBeA-

nHponor (Boctounblii darynsteT CI6IY),

NPOXOAWN CTaXKMPOBKY B LieHTpanb-
HOM MHCTUTYTe xuHav (denn, NHava,
2012-2013), MarncTpaHT NporpamMmbl
«KypaTopckue nccnegosarnas» Garynb-
TeTa cBOOOAHbIX MCKYCCTB 1 Hayk CM6IY
n bapa Konnepra, CLUA.

YAROSLAV
VOLOVOD

St Petersburg

BA (Philology), indologist (graduated
from the St. Petersburg State Univer-
sity, Oriental Studies), studied in Central

Institute of Hindi (Dehli, India, 2012-2013),

at present he is a Master degree student,
his program is Curatorial Studies (joint
degree of the Faculty of Liberal Arts

and Sciences of the St. Petersburg State
University and Bard College, USA),
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AHA
MWUXAJINMHA

CaHKT-lNeTepbypr

MaruncTp nporpammsl «Kypatopckmne
nccnenoBaHvsa» GarynstTeTa CBOOOIHbIX
NCKRyCCTB M Hayk CTerY.

YANA
MIKHALINA

St Petersburg

Master degree student (Curatorial Stud-
ies, Faculty of Liberal Arts and Sciences
of the St Petersburg State University).




OHA. 3BAHVE XYOOMRHNKA
SHE. THE TITLE OF ARTIST

OcHosaHHan B 1757 roay, Poccuiickan
AKaaemua XyAoecTB — eAUHCTBEHHOE
rocyaapCTBeHHOE BhICLee yyebHoe 3a-
BeJeHuve, Npenojasasliee XyaoXecTBa
B Poccuiickoit umnepum — odumansHo
He NMPUHVYMANa MeHLLVH B CBOW CTeHb
001890 roaa. B onncax doHaa Axaae-
MU Xy[OMECTB 3a NepBble CTO f1eT ee
CYLLeCTBOBAHMNA HeHLMHEl YIOMUHA-
JINCb B KQYECTBE YKeH WM BAOB XYLOM-
HWUKOB, CMOTPUTENEN, FYBEPHAHTOK,
CNYHAHOK W T. Ai., — C/TOBOM, MeHLLMHbI
BbICTYMNAM UCKIOUNTENBHO B KayecTse
YIEHOB CeMbM NGO 06CYHMBAIOLETO
nepcoHana. ObyueHvie B8 AkagemMum
OMN0Ch OKONO ABaALaTH NeT, U ANA
MYMUUH V3 HU3WWX COCNI0BUIA ABNANOCH
WaHCOM [AN1A NOBbILLeHNA COLMANbHOM0
cTartyca: NolydeHne «3BaHuA XyL0rKHN-
Ka» — GOpMaIbHOr0 YPOBHA Kaaccndm-
KauWm XyOorKHMKa B PoccuincKkom nmMne-
puK, BblaasasLweroca iMnepatopcKom
Axanemuelt xyaowecTs Ao pebopmbl
1893 rofa — 4aBano KNacCHbIM YiH

B «Tabenn 0 paHrax» Npy NOCTynAeHUn
Ha rocyaapCcTBeHHyto cny»by. Ha npo-
TAHKEHUN UCTOPUN CYLLECTBOBaHWA
AKafiemun, HaunHaA ¢ 1774 roga, Koraa
cecTpbl Munne 66111 yAOCTOeHb! Npu-

HATVEM B «Ha3Ha4eHHble Mo HKUBOMNCK»,

MeHLUMHAM Cy4anoch bbITb BOMbHO-
cnylarenbHyLamMm 1 cAaBaTthb 3K3ame-
Hbl Ha NONYYEHVIE «3BaHUA XYA0KHUKA;
0[iHaKo nocne paboTel C apXVBOM Mbl
BBIACHWN, YTO BOMBLUIMHCTBY HEHLLMH
MPYCYAQNCA CTATYC «HEKNACCHOrO
XYAOMHWKA», NPMCBaVBaBLIMIACA 32 Ae-
MOHCTPALMIO XyA0KECTBEHHOM rpamMoT-
HOCTM ¥ He JaBaBLWMIA YMHa B «Tabenn
O paHraxs.

[MpoeKT «OHa. 3BaHme XyOo0HHUKa»
npefcTasaAeT cob0i TpexyacTHYIo
KOMMO3MUMIO, COCTOALLYIO U3 BLICTaBKM

MEHCKNX paboT, NpUHaANerHKaLmnxX
KONNEKUMN HIMBOMNCK My3ed, BUAeO-
MHCTaNNAUMKM Ha noTonke fonyboro 3ana
1 3BYKOBbIX JOPOHEK, PACTIONOMHEHHbIX
B 3KCMO3MLMM Ha BTOPOM 3Tarke. Bark-
HOW YaCTblo Haller MeToA0M0r K, HapA-
Zly C COLMONOrMYeCcKon U GeMUHUCTKOM
ONTWMKOW, CTana KaTeropma apxvea,
MOCNYHMBLIAA NCTOPUYECKMM anpuopn
nccnefoBaHnA. AKaleMna Kak 3aKpbl-
TaA cMcTema (3a UCKIYeHreM neproaa
«CBOBGOAHBIX MACTEPCKMX» 1918-1931T)
BeCbMa CaMO0CTaTouHa, a TaKme
TPYAHOAOCTYNHA 414 CTOPOHHero noce-
TUTEeNA. B CTpyKType BbICTaBKM Mbl M0-
NblTaMCb BOCNPOW3BECTY BOCAPUATME
APXMBOB B Pa3HbIX BPEMEHHbIX TOYKaX:

HKMBOMUCb KaK nccaiegoBaHme npoLwnoro,

ayauo Kak nccaeaoBaHne HacToALero,
BMOEO KaK pedneKcua Ha OAHOBpPEMEH-
HOCTb Hawero npucyTcTBMA. Ha npoTa-
HKEHWUM YeTbIpex MecALEeB Mbl HTEPBbIO-
MpOBaV COTPYAHMKOB My3es, mpeno-
nasaTenen, BbiMyCKHUL 1 COCTOABLUMXCA
COBPEMEHHbIX XYA0KHVKOB U XYAOMHML,
OKOHYMBLUVIX MHCTUTYT, MbITAACk AaTb
0TBETHI Ha Cefylollre BONpoChl: Kakoe
MeCTO B MCTOPUM UCKYCCTBA 3aHnMaeT
Hacneme HeHWNH-XYO0KHWL, Bbllle -
WKX U3 CTeH AKademMun? Kak owyulaioT
cebs coBpeMeHHble CTYeHTKN? CTas-
KMBA/MCh /1N OHW C FreHAepPHbIM KOHBEH-
LUMOHANM3MOM? KaKkoe npeacTaBneHue

0 «TBOPYECKON MMYHOCTU» GOpMUpYeTCA
V HUX Ha MPOTAKEHU LWeCTn neT 06-
yyeHrA? Mel npeocTasnseM roiocam
NpaBo rOBOPUTb 3a HUX CaMKX: B PA3HbIX
yrnax My3es Bbl HalileTe oroseHHble
OMHAMUKY C FON0CaMU BbIMYCKHWLL U Bbl-
MYCKHWKOB, CMOTPUTENbHNLL, XpaHWTe-
Neil 0TAENOB, XYAOHKHNL W XY0HHNKOB,
npenofasateneit HCTUTYTA U UCKYC-
CTBOBEOB. PaccKkasel nepemerkatoTca

C HaLIVIMW HABMIOAEHNAMM N KpUTUYe-
CKVIMV TEKCTaMK, CTaHOBACH OYeHb /INY-
HBIMW 11 117 KaXK 1010 13 Hac, obHarKas
npolecc paboTel.

The feminist art-research is conducted
by a St Petersburg-based artist Masha
Godovannaya and two curators — Yaroslav
Volovod and Yana Mikhalina. The interdis-
ciplinary project is based on the affinity
group principle and touches upon several
areas, such as: artistic research, sociol-
ogy of art, visual sociology, art-history
and curatorial research. Apart from in-
vestigating the archives of the Academy
of Fine Arts on the “female history” and
addressing issues of the history of the
Museum collection, the project “She. Title
of Artist” explores the role and the status
of women in two institutions which form
the Academy: the Repin Institute and the
Museum of the Academy of Fine Arts.
The research results are presented as
audio- and video-installations displayed
in several museum rooms.




JIEAOROJT «KPACHH»

®dunman My3ses MrpoBoro okeara B CaHKT-leTepbypre

|CE-BREAKER KRASSIN

Branch of the World Ocean Museum in St Petersburg

JlenoKon «KpacrH» NOCTPOeH No 3aKasy
POCCUICKOrOo NpasuTenscTea B 1917 roay
B . Holokacn (Bennkobputanus). YyacT-
BOBaJ1 BO MHOMMX 3HAKOBbLIX COOBITUAX:
[parkaHCKON BOMHe, cracartesbHbIX
3KCneamumax B Apktuke 8 1920-1930-x,
B NMONAPHBIX KOHBOAX B rofdbl BTopon Mu-
POBOW BOWHbI, NPOLUEN ABa KPyroCBeTHbIX
nnaBaHus, obecneyrBan NPOBOAKY CyI0B
B ApKTMKe A0 Havana 1970-x, a Hay4Hble
3KCNeanumy — BNIoTb A0 KoHua 1980-x.
CynTanca oaHMM 13 Ny4LWrX NeJ0K0N0B
MUpa, onpeaenvBLIKX 0bLLIMe TeHOEHUMN
MPOEKTVPOBaHWA Cy0B Nej0BOro nna-
BaHNA. [Jo 1927 roga Hocun umsa «CBaTo-
rop». BcemumpHyto M3BeCTHOCTb Npro6-
pen B 1928 roay B CBA3M CO CNaceHreM
YYACTHMKOB 3KCNeAnUMY reHepana Ym-
6epTo Hobune, noTepnesLUMx aBapuio no-
cne nepeneta Ha Avpwvrkabne tanviss
yepes CeBepHblii nosoc. Ha obpaTHOM
nyTn «KpacuH» NpefoTBpaTna o04Hy 13
KPYMHENLWNX MOPCKNX KaTacTpod, NpyAA
Ha NoMoLLb TepnAllemMy beacTBYe He-
MeLKOoMY nanHepy «MoHTe-CepBaHTeCs.
B 1992 romy nenokon 6bin Npu3HaH na-
MATHWUKOM UCTOPUW FOCYAapCTBEHHOMO
3HaveHVA 1 cTan myseem, a 8 2004 roay
BOLeN B cocTaB My3sea MypoBoro oxea-
Ha Kak @unvan B CaHkT-MeTepbypre.

The Krassin ice-breaker can be named

a symbol of the Arctic fleet of Russia.
The history of the ice-breaker is closely
connected with the history of the country.
Designed by Vice-Admiral S. Makarov,
the ice-breaker was built in Newcastle,
Great Britain, by Armstrong Whitworth

in 1916. It was ordered by the Russian
Naval Ministry. The ice-breaker was origi-
nally named Svyatogor. In 1927 it was
renamed Krassin after a prominent Soviet
diplomat Leonid Krassin. The ice-breaker
became world-renowned in 1928 when

it rescued the Italian expedition led by
Umberto Nobile (his Italia airship crashed
while returning from the North Pole).

In the mid-twentieth century the ice-
breaker was modernized. In 1972

the Krassin ice-breaker, being the veteran
of the Arctic fleet, was passed over to
the Ministry of Geology as a research
vessel. In 1992 the Government of

the Russian Federation gave the protec-
tion certificate to the ice-breaker as

a historical monument of state signifi-
cance. Later the ship was registered as

a museum-ship in the Russian museum
registry. In 2004 the ice-breaker became
a branch of the World Ocean Museum.

=vtol:

MocKBsa

zvtol: — NCceBAOHNM Meana-xyAoKHNKa
LmuTpuAa Mopososa. OH Bonsiowaet
CBOM WAEeM Yepes TeXHONOrMYecKme
*HaHpbl B CKYCCTBE: POOOTOTEXHVIKY,
3BYKOBbIE 1 BUAEOUHCTANNALMN, science
art. ADenT 3CTeTUKM OLWMOOK. YHaCTHUK
0CHOBHOrO NpoeKTa 4-in MocKoBCKOM B1-
eHHane coBpeMeHHoro nckyccraa (2011),
BbICTaBKM «Mudonorna-Onnant» 8 o-
MTexHW4eckoM My3ee (Mockea, 2012),
npoeKkToB Laboratoria Art&Science
(Mockga, 2013, 2014) v paga apyrux
KPYMHBIX POCCUMNCKIX 1 MEXKAYHAPOAHbIX
decTrBanei 1 BLICTaBOYHbBIX MPOEKTOB.
Jlaypear NMpemun Ceprea KypéxvHa
(2013), Mpemun Cube (GpaHumna, 2014),
cneumasnbHoe ynomMuHanue npemmin VIDA
16.0 (Mcnanwma, 2014) n Ars Electronica
(ABcTpua, 2015).
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=vtol:

Moscow

zvtol: — is a project founded by media-
artist Dmitry Morozov who embodies his
ideas through technical genres: robotics,
sound and video installations, science
art. Dmitry is an ardent supporter of
error aesthetics. Participated in the

4th Moscow Biennale of Contemporary
Art 2011 (main program), Mythology
Online exhibition at the Poytechnic
Museum (Moscow, 2010), Laboratoria
Art&Science project (Moscow 2013,
2014) and many other major Russian
and international festivals and exhibition
projects. Dmitry Morozov holds Sergei
Kuryokhin Award (2013), Prix Cube
(France, 2014), and was specially
mentioned by VIDA 16.0 (Spain, 2014)
and Ars Electronica (Austria, 2015)
awards.




CUM®OHNA BETPOB N MAATHNKOB
SYMPHONY OF WINDS AND PENDULA

nea npoeKTa HaBesAHa obpa3amu BeTpa
1 KauKM — HEOTbeMIEMbIX CMY THUKOB KO-
pabnen n nyTewecTBUiA, CUMBOAN3MPY-
fOLLVIX OAHOBPEMEHHO BEYHOE [IBUMHEHME
1 cBob6OMY, Haraa KOTOPbIX OUYeHb CUb-
HO OLLlyllaeTcA BHYTPY KopabensHbIX
NOMeLLeHNN.

MIHCTannauvA BbICTpavBaeTCA BOKPYT
TOHKVX NepexooB BO3Ayxa, HEOObLLMX
OPOXOB M NO3BAKMBAHMI MEXaHN3MOB
1 MOHOTOHHOIO 1 pa3MepeHHOro ABu-
YKeHMA 00bEKTOB — KaKk byATO 3TO COH
KopabnA, 3aCKy4yaBLIEero no AansHUM
noxoaam.

«MecTo daHTacTnyeckoe. OHo noaxoanT
[NA MeHA BO BCeX OTHOLIeHWAX. B cuny
0cobeHHOCTel Moero TBOpYecTBa, A YyB-
CTBYI0 cebA rapMOHMYHO, BCTPavBanACh
Tyda. Ho ogHoBpeMeHHO ecTb oLyLieHue,
YTO TaM JIErKO NOTEPATLCA, MOTOMY YTO
BCe MoV paboThl CYWECTBYIOT Ha KOHTpa-
CTe, A NoKasbiBato nx MMbo B ranepenx

C 6enbIMU POBHBIMY CTEHaMW, B0

B KAKOM-TO UHOM He TeXHONOrMYHOM WH-
Tepbepe, Ha 3TOM KOHTpacTe Noy4aeTcA
urpate. A 3eck A Aenato YTo-To TakKoe,
YTO TaM yXe ecTb — NpoBofaa, Kabenu,
TPOCHI — W HYXKHO 3TO C OAHOI CTOPOHbI
BbIAENNTE, @ C IPYroli — O4eHb rapmo-
HUYHO BrncaTb. OCHOBHaA Meausa, C Ko-
Topoit A paboTalo, — 3TO 3BYK U KakaA-To
MexaHuKa, IBMKeHve. A nocTapanca
BEpHYTb Kopabslio To, Yero OH ceitvac n-
weH. OH OrpOMHbIN 1 TAKENbIN, Nerkoe
BOJIHEHME ero He TPeBOXKMT, OH CTOUT
HemnoABMHKHO, BObl MOYTY HE CBILLHO.
JTO TaKoe 0CTaHOBMBLIEECA BPEMSA,
NoYTU MepTBas TULLIKMHA, B KOTOPOV

HEe YyBCTBYETCA HY [IHA HX HOUM, 3aKOH-
cepBMpoOBaHHaA cnTyauwma. Vioea moen
paboThl B TOM, YTOObI BIOXHYTh MM3Hb

B 3TY HEMOABMKHOCTb 1 TULWWHY>.

The project was inspired by images of
wind and heaving that go along with

sea travel and symbolize both per-

petual movement and freedom — you

feel the urge for both once you get inside
a ship.

The installation is built around fine wind
modulations, subtle rustle and tinkling of
mechanisms, as well as monotonous and
measured movement of various objects —
as if the ship is dreaming missing its
long-distance voyages.

“The venue is fantastic. It suits me in all
ways possible. My own creative practices
made me feel very natural when interact-
ing with it. At the same time, one has a
feeling you can easily get lost there, since
all my works exist as a set-off to the en-
vironment: | either show them in galleries
with white walls or in some other space,
less technical, thus | can play out the
contrast. In this case, however, I'm mak-
ing something similar to the objects they
already have: cabels, ropes etc. - so, on
one hand, | need to emphasize those, and
on the other — to balance them with the
environment. | mainly work with sound
and mechanics or movement as media. |
tried to give back to the ship something
she now lacks. She is huge and heavy, mi-
nor waves do not bother her, she is stand-
ing still, almost no sound of water. It's like
frozen time, almost dead silence with no
day or night to feel, a sleeper situation.
The idea behind my work is to breath life
into this stillness and silence”.




LUEHTPAJTbHbLIN HAYHYHO-
NCCIEOOBATEJIbCRUN 5
['EOJIOTOPA3BEANOYHLIN MY3EW
NMMEHWN AKAOEMNKA &.H.HEPHbILLEBA
F.N.CHERNYSHEV CENTRAL RESEARCH
MUSEUM OF GEOLOGICAL STUDIES

LleHTpanbHbIN Hay4Ho-MccnegoBaTeNb-

CKW reonoropassefodHbl My3ern uMme-

HU araaemmka ®.H. YepHbllwesa — 0amH

3 KPYMHENLIMX eCTECTBEHHO-UCTOpHYe-
CKMX My3eeB Mupa. Ero Konnekuma Ha-

CYMTBIBAET OKOJ10 MUIJTMOHA 3KCMOHATOB,

cpeau KoTopblx 06pasubl FopHeIX NOPOA,
MO/e3HbIX MCKOMaeMbIX, MCKoMaemMon
dnopbl 1 dayHel 1 apyrve. OaHUM 13
YHVIKANbHBIX 3KCMOHATOB My3eA ABAET-
CA NAMATHWK POCCUINCKOr0 KaMHepes-
HOro ncKycctea 30-x rofoB XX BeKa —
NaHHO «MHAOyCTpuA counanvsman, Bbl-
MO/IHEHHOE B TeXHMKe GOPEeHTUINCKO

Y PyCCKOM MO3aWKW U3 10BEIMPHO-
nofenoYHbix KamHern. Cpean MHOXeCTBa
npefcTaBneHHbIX 00BEKTOB — 0CTaTKK
KPYMHBIX MOPCKMX 1 HA3EMHbIX NCKO-
naeMblX HUBOTHbIX (MaHUMPHBIX PbIO,
MO0303aBpa, MaMOHTa, LIepCTUCTOoro
Hocopora), Ky KaMeHHOI CoNn BECOM

B 1 TOHHY, bbbl ManaxmTa 13 [lemnaos-
CKWX PYOHWMKOB Ha Ypane, 1,5 MeTpoBbIV
KpucTann bepunna c Antad, MycKoBK-
TOBOE OKHO 13 YacoBHW XVII BeKa ¢ pexn
VIHAWTVPKN, KONNeKUMA Moaenel 3Hame-
HUTBIX BpUNAVMAHTOB. Hadano My3eliHoi
Konnekum bb1no nonoxeHo B 1882 roay
BMeCTe C Co3AaHveM [eonornyecKkoro
KommuTeTa Poccun. My3elt OTKpbINCA ANA
nocetutenen 8 1930 roay.

The Museum started in the late 19th cen-
tury when Russian Emperor Alexander Il
issued a decree to establish Geological
Committee (GEOLKOM), the first state
geological agency in Russia. One of

the objectives of the Committee was

to “collect rocks and minerals and com-
pile systematic collections”.

In 1930 the Museum was officially
opened to the public. At present it is
one of the world’s largest museums of
natural history. The Museum'’s holdings
comprise about 1 million exhibits, and
its exhibitions present a large range of
topics. The Museum displays geologic
aspects and deposits’ framework of
Russia, CIS and Baltic countries. Visitors
have a chance to see over 80 thousand
samples of rocks, minerals and fossils all
displayed in the Museum.

Meteorites exhibition offers all three
classes of meteorites: stony meteorites,
iron meteorites and stony-iron meteor-
ites, as well as tektites — objects which
were formed by the impacts of meteor-
ites on Earth’s surface.

AFHEC
MEVIEP-BPAHANC

fepManmA

ArHec Meiiep-bpanaunc pabotaet B 06-
N1acTh 1306pasmnTesIbHOro UCKYCCTBa

VI HOBbIX Meauna. 3aHVManach CKysb-
nTypor B MaaCcTpmUxTCKON akaaemmn
(Huaepnanasl) 1 nsydana ¢otorpaduio
B ioccenbnopdcKon akaaemMum xyao-
wecTB (lfepManwA). Monyynna ctenexs
MarucTpa ayamo-Br3yasnbHelX MCKYCCTB
B KenbHCKOM akafemMmn HoBbIX Meava
(fepmanwA). Ee npoeKTel, NpeacTaBeH-
Hble 1 OTMEYEHHbIE Ha MEMK AYHAPOHbIX
BbICTaBKax, M0O3BO/AIOT COBEPLUNTL
IKCKYpCKM B Chepbl, HaxoAALMeca Ha
nepeceveHnn UCKYCcCTBa v HayKkn. OHa
nccneayeT rpaHnLbl Mexay GakTom

N BbIMbIC/IOM, CbaHTa3l/lel71 1N TEXHONOrnen.

B cBOMX paboTax XxyAoXHMLa B paBHO
CTeneHv 3aencTsyeT 00LenoCTYMHble
1 BEIMbILLIEHHbBIE MeCTa v cUTyaumn. Ar-
Hec Menep-bpaHanc ABNAETCA OCHOBA-
Tenem HebonbLWoro Mccnenosatenscro-
FO MHCTUTYTa N0 NOA3EMHOI PUPOIOrnm
(Forschungsfloss FFUR), koTopebiii
3aHMMaeTCA BONpocamMu 0OHapyeHua
N0A3eMHbIX GEHOMEHOB 1 GOPM HIU3HM
M 03HAKOM/IEHWA C HUMM.
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AGNES
MEYER-BRANDIS

Germany

Agnes Meyer-Brandis lives and works

in Cologne and Berlin. After one year

of studying mineralogy at the RWTH
Aachen University, she studied sculpture
at the Maastricht Academy of Fine Arts
in the Netherlands, studied with Czech
photographer and conceptual artist
Magdalena Jetelova at the Kunstakdemie
Dusseldorf, Germany and then earned

a master’s degree in audio visual media
from the Academy of Media Arts Cologne,
Germany.

Meyer-Brandis’ work circumscribes

the intersection of art and science and
has been shown at numerous interna-
tional exhibitions and festivals. It explores
the borders between fact and fiction,
fantasy and technology. In 2007, Agnes
Meyer-Brandis carried out an artistic
experiment in the absence of gravity
during a research flight organized by

the German Aerospace Center. Her other
artworks include her Iceberg Probe, which
won first prize at Transmediale 2006,

a 2008 installation investigating from

an artistic point of view the effects of

a total solar eclipse on a Zoo in Novosi-
birsk and a project in association with the
city of Yekaterinburg at the third Moscow
Biennale in 2009. In 2014 Meyer-Brandis
took part at exhibition “The Invisible Force
Behind" at IMAI-Inter Media Art Institute
within Quadriennale Dusseldorf.




BOJIbLUAA METEOPUTHAA JIOBYLLUKA
THE LARGE METEOR T-R-A-P

7 0KTAbOpA 2008 roaa B Hybuiickom ny-
cTbiHe (CyaaH) ynan MeTeopwT, Bpemn
nafeHnA KOTOPOro BrepBble B UCTOPUY
661710 TOYHO NPeACKa3aHo, ero TpaeKTo-
pM1A B KOCMOCE ¥ B aTMOChepe oTCexu-
Ba/jlacb acTpoHoMamu. Ha npoTaxeHnm
MHOI VX JIET yYeHble ULLYT cnocobkl Npo-
FHO3MPOBaHWA 1 NpeoTBpalleHVA na-
JeHnA Ha 3eMJ1io aCTepoUIOoB W KPYMHbIX
MEeTeopVTOB ¥ pa3pabaThiBaOT pasHble
TexHonoruw: Gravity Tractor — «[paButa-
UMOHHBIN TpaKTop», Mass Driver — «Macc
nparsep» 1 ap. CyllecTsyeT cneuy-
anbHaA MexayHapoaHasA nporpammMa
NEOShield — npoeKT no 3awmTe 3emau
OT 0MaCHOCTK M3 KOCMOCa.
BraeonHCTanNAUMA repMaHCKoM Xya0m-
HUUbBl ArHec Merep-bpananc 8 Lien-
TPaNbHOM Hay4HO-MCCNe0BaTEIbCKOM
reos0ropassejouHoM My3ee VMeHH!
aKkafemurka d.H.YepHeilwesa npeacTas-
NAET HOBBIN, XyAOMHeCTBEHHbIN CNOCo6
npefcKa3sanna najeHna MeTeopuToB —
The Large METEOR T-R-A-P /Terrestrial-
Rerouting-Array-Pad: «bonbluad meteo-
PUTHaA NoBylWKa/HasemHas nocagouy-
HaA n1oWanKa ¢ MaTpuLen M3MeHeH1A
MapLpyTas.

The Large Meteor T-R-A-P (Terrestrial-
Rerouting-Array-Pad) investigates

the possibilities of calculating and steer-
ing a meteor safely down to Earth.

On October 7th 2008 the first meteor
ever to be predicted impacted in Sudan
exactly on time. Many scientists are
working on Near-Earth Object (NEO)
studies, such as the “NEO Survey and
Deflection Study”, or the “Neoshield".
They will try to find technologies and
strategies to protect the Earth from
asteroids and large meteor impacts. Slow
push technologies and concepts such as
the “Gravity Tractor®, “Mass Driver”

or “Space Tug" will be explored as well
as impulsive deflective technologies with
nuclear explosive contact.

The Large Meteor T-R-A-P investigates
the possibilities of calculating and steer-
ing a meteor safely down to Earth.

It is a new approach in the attempted
control of meteors and their possi-

ble landing on our home planet. The
technology was installed outside the
city of Marrakesh, Morocco. An array of
spiral antennae, extending deep below
the earth’s surface, creates a magnetic
hole in the earth’s atmosphere. Passing
meteors attracted to the antennae are
being caught, slowed down and hopefully
descend into the magnetic hole. The work
was commissioned by the Marrakesh
Biennale 2014.
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[UTTEPJIOKAJ:

BOJIbLUME OTRPbITANA

HYPERLOCAL:

MAJOR DISCOVERIES

Brepstle B ncTopun dectrans buina
OpraH130BaHa BbICTaBKa, 06beAnHA-
Wan Bce NpoeKThl decTnBansa. Ha Bbl-
CTaBKe npeAcTaBeHbl «penvKkiy Npo-
M3BELEHVN, peann30BaHHbIX B My3efX,
pe3ynbTaThl UCCNeN0BaHMA, CaeNaHHbIX
CTyAeHTaMu netepbyprckmx BY308 B My-
3eAx-y4acTHUKax GecTnBansa, MHcTan-
NAUWA eKaTepUHOYPrCKOro XyA0MKHMKA
Bnaanmumpa CenesHeBa «Heckonbro
MpeKpacHbIX BelLei, 0 KOTOPbLIX Mbl y3Ha-
v bnarofaps My3eiHbIM CMOTPUTENAM>
1 GOTONPOEKT CTyAeHTOB MOCKOBCKO
WKoAbI doTorpadum 1 MynsTUMeamna
MMeHV PoayeHKo o pyKoBOACTBOM
Bnaancnaea EdpumoBa. BeicTaBka
npowna Ha LeHTpanbHol nnoLaaxe
dectnBansa — B TBopYeCcKoM Knactepe
«ApTMY3a».

For the first time in its history the Fes-
tival puted up an exhibition that brings
together all its projects. The exhibition
presented replicas of the works created
for the museums, findings of the research
carried out by St. Petersburg students in
the museums-participants of the Festival;
it also displayed A Couple of Great Things
We've Learned from Museum Attend-
ants — installation by Vladimir Seleznyov,
and a photo-project developed by the
students of the Moscow-based Rodchen-
ko School of Photography and Multimedia
guided by Vladislav Efimov. The exhibi-
tion was on view at the Festival’'s main
venue — ARTMUZA creative cluster.

TBOPYECKUI
KNACTEP
«APTMY3A»

HoBbIn TBOpYecKmin knactep CaHKT-
MeTepbypra, pacnonomeHHbI Ha Bacu-
JIbEBCKOM OCTPOBE B 3AaHnK ObIBLIErO
3aB0ja My3blKa/IbHbIX MHCTPYMEHTOB
«Myspetans». O6waa nnowaas npo-
cTpaHcTea 13 000 KBaApaTHBIX METPOB.
34ecb Pa3MeCcTUINCE HECKONBKO XyLOo-
HEeCTBEHHbIX Fafiepen, MacTepcKme
XYAOMHMUKOB U CKYNbMTOPOB, AN3aiiH-
CTYAMN, KpeaTuBHble NPOCTPaHCTBa, CTY-
OV MHTEpbEepPa, MHCTUTYThl BU3Hec-apTa.

ARTMUZA
ART CENTER

A new creative cluster located in

the former “Muzdetal” musical instru-
ment factory on the Vasilyevsky Island
in St Petersburg. Its total area covers
13,000 m?; the cluster gives home to
several art galleries, design studios,
advertising agencies, creative spaces,
interior studios, business art institutes,
as well as artists’ and sculptors’ studios.



HECKOJ1bKO MPEKPACHbIX BELLIEW,

O ROTOPbIX Mbl Y3HAJT BITATOAPH
MY3EVNHBIM CMOTPUTEJTAM

A COUPLE OF GREAT THINGS

WE'VE LEARNED FROM MUSEUM

ATTENDANTS

«B 2011 roay ana ¢ectmsana «CoBpemeH-
HOEe MCKYCCTBO B TPAAMLMOHHOM My3ee»
A Aenan MHCTannAaumo «MetTponoamcs

8 [NoTepHe locynapesa 6actunoHa MeTpo-
NaBNOBCKOW KpenocTu. [1nA ee co3faHnA
MHe TpeboBasicA Mycop, 1 CTporas CMo-
TpUTENbHMLA HEOA0OPUTENBHO CMOTPE-
N1a Ha MeLWKM pasHoro xaama, KoTopele

A NPYHOCUA B My3€ell, 1 He cTecHANa ceba
B KOMMeHTapuAx. Ho No3xe Mbl pa3roso-
PUAKCE: OHA U CaMa 3aHMManack UCKYC-
CTBOM, MOKa3asia MHe CBOV aKBapesv.
MHorue coBpeMeHHble XyAOMHVIKK CTas-
KVBaloTCA C HEOA0OPEeHNEM 1 HenpuATH-
eMm ¥x paboT cMoTpuTenAmMN. B To Bpema
KaK 3puTenb MOMET YITU 1 3a0bITb

06 yBMIEHHbBIX NPOW3BE/EHNAX, KOTOPbIE
emy, BO3MOMHO, He MOHPaBUINCh, —
COTPYAHVILLI My3€€eB BblHY K AeHb! oNroe
BPEMA HAXOAUTBCA NPU HeMNOOVMBIX
obbeKTax. Karablil AeHb OHM OXPaHAT
Npovi3BeAeHNA XYOOMHHUKOB, BbIHY K Je-
Hbl 0TBEeYaTh Ha Bonpockl. OHKM 3HatoT
MHOr0€e 0 *KI13HU My3ed 1 NyOnnKK

B My3ee. OHM — NOCTOAHHbBIE 3pUTEN.
CoBpeMeHHble My3en CTPEMATCA YUnThI-
BaTb MHEHMe ayaANTOPUN U BbIHY K IeHb
NaBUpOBaTh Me Ay MoMyNAPHOCTHIO

M MUCCHEN. YTO MPOM3OMLET, eC/IN My3el
MPUCTYLWAETCA K TEM, KTO 130 [HA B AeHb
nprcMaTpuBaeT 3a UCKYCCTBOM U Npwi-
FNAOBIBAETCA K NyOIVKe?»

‘In 2011 | made Metropolis installation at
the museum in the Peter and Paul for-
tress. To put it together | needed all sorts
of rubbish and litter and a strict museum
attendant would cast disapproving
glances over bags with trash | brought to
the museum, and would not hesitate to
pass remarks. Later, however, we fell into
talk: it turned out she herself was into art
and showed me the watercolors she had
painted.

Many contemporary artists face disap-
proval and rejection expressed by mu-
seum attendants. And while a visitor has
an option after seeing an exhibition to
forget the art-works they saw and, prob-
ably, didn't like — museum attendants are
stuck with the objects they despise.
They guard artists” works and sometimes
have to answer visitors' questions when
curators are not around. Museum at-
tendants know a lot about museum’s life
and people who come to visit. They are
museum’s constant visitors. Contempo-
rary museums are trying to adjust to their
audiences’ preferences and are bound

to balance between the museum'’s origi-
nal mission and popular appeal. What will
happen if the museum gives an ear to
those who look after art day by day and
watch the audiences?”

BINAOAVMWNP
CEJIE3HEB

EratepuHOypr

XyAOHHMK, KypaTtop. B 2002 rofy oKoH-
YN XYAOMECTBEHHO-rpadUyecKnii
barynsTeT HurkHeTarnnbcroro neaa-
rormyeckoro nHcTUTyTa. OpraHmsa-
TOP M yHaCTHWUK apT-rpynnsl «Zer Gut»
(2001-2005). C 2006 roaa — Kypatop
Ypanecroro dunvana focyaapcreeH-
HOrO LIeHTpa COBPEMEHHOr0 MCKYCCTBA.
HOMMHaHT BCepOCCUIMCKOro KOHKypCca
B 06/1aCTN COBPEMEHHOI0 BI13YaIbHOro
ncrycctga «/HHoBauusA» (2013), npemum
B. KanawHckoro (2013).

VLADIMIR
SELEZNEV

Ekaterinburg

Artist, curator. Bornin 1973 in Nizhny
Tagil. Studied art at the Nizhny Tagil Col-
lege of Education, where he has founded
the Sehr Gut art group (2001-2005).
Since 2006 he has become a curator of
the Ural branch of the National Centre for
Contemporary Arts. INNOVATION Prize
and Kandinsky Prize nominee in 2013.



MY3EMHOE OENO
MUSEOLOGY

BbicTaBKa npeactaBaAeT paboTel y4acT-
HWMKOB rpynnbl «[TpoeKTHaA doTorpadus»
noA PYKOBOACTBOM Mpenoaasatens Moc-
KOBCKOW WKOMbI doTOrpadum U MysTH-
Meava MMenn PoadeHko Bnaamcnasa
Ecdnmosa.

«'epondecrkan anoxa NpeoAoeHnsa npo-
CTPaHCTBA, MEXaHNYECKOro 06bACHEeHA
3aKOHOB BCE/IeHHOW, BHE3arnHoro pac-
WMPEHNA NOMA 3HAHWA 0CTaBKNa nocne
cebA NaMATHYKL — My3eu HayKu U 1c-
KYCCTBa, NI0THO BHEAPEHHbIE B CUCTEMY

rnoBceaHeBHOro CylleCTBoBaHMA YesioBeKa.

BmATeNbHble 06BbeKThI 113 NpoLwioro, 0b-
Nafatoume CTPaHHOM BNACTbIO Ha HaMM,
BbI3bIBAIOT HE NPOCTO t0HOMBITCTBO,

a CKopee HeobXoAMMOCTb TLLATENbHOMO
VIX U3yYeHuA.

YT0 *Ke Mbl BUaM? Kaxol cyeBepHbIn U
PaCcYET/MBLIV CMbIC/ BK1aJbIBAEM B VX
CyllecTBoBaHve? Kak COOTHOCATCA mnaen
COBPEMEHHOMO WUCKYCCTBA C CMCTEMON Xy-
LOXKeCTBEHHbIX apTePaKToB, HaLeNeHHbIX
CTPOrMM UCTOPUYECKYVIM 3HAYEHWEM N/
Hay4YHbIM NpefCcTaBAeHeM 0 M1Pe, KaK

0 Mo3HaBaeMmolt pa3ymMoM MallHe, Mo-
Ka3bliBaloT paboTbl MOMOABIX XYAOHKHIKOB,

KarKabli 113 KOTOPBIX CTPOUT KOHCTPYKUMIO,

3aK/ioYaloLLyto B cebe 0THOLWEHMe K Mac-
wTaby 3TUX CBA3EM».

Museology project presents works created
by the memebers of Project Photogra-
phy group led by Vladislav Yefimov who
teaches at the Rodchenko School of Pho-
tography and Multimedia in Moscow.
“Heroic age — time when space was con-
quered and laws of the Universe explained
by mechanics with the field of knowledge
suddenly expanded - left us with science
and art museurns that became an essen-
tial component of our everyday life. Influ-
ential objects from the past have strange
power over us, they not only provoke our
curiosity but rather prompt us to study
them as thoroughly as possible.

What do we see in them? What supersti-
tious or reasnable meaning do we assign
to their existence? Works created by
young artists show how ideas of contem-
porary art correlate with the system of
art-objects furnished with solid histori-
cal meaning or scientific perception that
treats the world as a machine that can
be comprehended through reason. Each
artists builds up a structure that confines
their relation to the scale of these links".

BJIAOVCIIAB
EOMMOB

Mocksa, HvHuin HoBropoa

XyAomwHWK, doTorpad. YcnewHo AencTsy-
eT Ha 0TeYeCTBEHHOW XYAOHeCTBEHHON
cuene bonee 20 net. B TaHaeme ¢ Apui-
CTapxoM YepHbllWeBbIM CTas CO34aBaThb
nepsble B POCCUM MHTEpaKTUBHbIE
VHCTaNNAUNM U 32CNYHKNA HErNacHbI
CTaTyC OTeYeCTBEHHOIO «MVOHepa 1C-
KyCCTBa HOBbIX TEXHOMOMMM». [1Bar abl
YAOCTOEH apXMTEKTYPHOM NpeMun «30-
N0TOe CeveHner» 3a GOTO apxUTEeKTYpSbI.

VLADISLAV
EFIMOV

Moscow, Nizhny Novgorod

Photographer and artist with over 20 years
of experience within Russia’s art scene.

In collaboration with Aristarkh Chernyshev
has created the first Russian interactive
video installations and therefore the artits
were unofficially acclaimed pioneers of
new media art. Their works can now be
found in the largest museum collections
both locally and internationally. His archi-
tectural photographic images brought him
two Golden Section architectural awards.
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CTYAEHYHECRME
MY3EVHbIE
NCCJIEQOBAHUA
STUDENTS
RESEARCHES

Monofble KypaTopbl — CTYAEHTbI Mark-
CTpaTypbl «KypaTopcKue nccnenoBaHua»
ParynbTeTa CBOOOAHBIX MCKYCCTB M HayK
CarkT-lNeTepbyprcrkoro rocynapcTBEHHOO
YHMBEpCHTETa NPOBENV MCCNeA0BaH e
My3e€eB-y4aCTHVKOB GecTVBanA C Lefbio
06HaPYHNTb COOCTBEHHBIV MNepIoKan

B KaXKOOM 13 HYIX. B xo[le MoAroToBKM Npo-
eKTOB OHM aKTWBHO paboTasm C COTpyaHH-
Kamm My3eeB, B apxvBax 1 brbamoTexax.
MpenctaBneHHble Ha BICTaBKe NMPOEKTHbIE
naev, 0bbeKTbI, BUAEO-, ayaomMaTtepuais
W TEKCTBI — MLWb ManaA YacTb Npoaenan-
HOV paboThl, HO IMEHHO OHa WIICTPU-
pyeT TO r1nepnoKabHoe, YTO Karablii
vccnenosatenb OTKPbUT AnA cebd, No3Ha-
KOMVBLUMCb C My3eem.

AHHa HuKonaesa vi3y4nna UCTopmio Co3-
NaHuA 'eonoropasseo4HoOro Mysen

V1 y3Hana, YTo V3 OrPOMHOrO YMCNa VHTe-
peCcHeiLVIX SKCMOHATOB 0CObeHHO NpuBne-
KaeT nocetuTeneit. «[leTAM nHTepecHee
BCEro AMHO3aBp, HEHLLMHbI MPUXOAAT Mo-
CMOTPETh Ha AparouUeHHble KamHi, & My»-
YVIH, KOHEYHO, MHTEPECYIOT METEOPUTLI», —
TaKoBbl HABIOEHNA COTPYAHUKOB My3€es.
Jlnpua MpAsHoBa Halna rvnepsiokan ne-
noKona «KpacvH» B cnneTeHnax GpamaHa-
CKOro y3na. «PramMaHaCKuiA y3en ncnoss-
3yeTCA B MOPCKOM Jefie C aBHUX BPEMEH.
Mpwv BCeX AOCTUHEHNAX NPOrpecca, Hy
OAIHO CY[HO He MOMKET 060MTICL 6e3 3TOro
NpOCTOro V306peTeHVA. Y3/bl BAXKYT BE3-
[le — Ha NErKMX N0A0HYKax 1 aTOMHbIX fle-
JloKonax. B 3ToM MOYKHO yBUAETH CUMBO
MCTOpUM 1 onbiTa. Yepes Tpya 1 pemecso
nepefaloTcA No HaCNeACTBY Ky/bTypa,
TpaauuMK, xaparkTep 1 cknan yma: Mo ¢op-

Me GnamaHACK1i y3en HanoMyHaeT BOCh-
MEPKY, MONOMEHHYIO Ha BOK, TO eCTb 3HaK
HEeCKOHEUYHOCTY. ITO BM3yasbHaA a/lio3vA
Ha JOMTYI0 HeMpeKpaLLaoLLYioCcA CTOPUIO.
«RpacnH» cerofHA — 3T0 XpaHuTesb U Co-
brpatesb UCTOPUN, «MasK» [1A BCEX, KTO
KOrAa-To 1N MOPEeM».

B noncke rvnepnokana Mysed noysose-
Jervis Makecum lMpoueHKo vccneaosan
KarkAblA SKCMOHAT 1 MpULeN K cnemy-
foLLlemMy BbIBOAY. «My3ei noysoBeeHNA
obnafaeT yHUKabHBIM HeMHEHBIM CO-
3Be3MeM UHCTA/IALMOHHBIX MPOCTPAHCTB,
HaMOIHEHHbIX SKCMOHATaMM, SCTETVIKA
KOTOpbIX, Kak BOA@ B COODOLIAIOLLMXCA CO-
cynax, nepenveBaeTca 0T 06beKTa K 06beK-
Ty». M BCe e eMy yaanoch BblAeMTb Tpu
LleHTpa, MpeACTaBAIOWMXCA CPeA0TOuVEM
CMBIC/I0B 3TOr0 My3eA. ITO IKCMO3MLIWIA
«[oa3emMHoe LIapCTBO», MOYBEHHBINA FNobyC
VI CepviA NaHOPaMHbIX MaKeTOB-NanTOoK-
COB «IBOMOLMA MOYBbI».

ExkatepuHa [pakyHoBa 3a1HTepeco-
BasiaCb UCTOpMEN «JJomMa XyooHMKa».
TaK Ha3bIBAIOT MECTHbIE HUTENM [OM,

B KOTOPOM HaxoamMTcA ceroaHa Myseii-
kBapTpa A. M. RymHau. B pasHoe Bpems
30eCb KW v paboTamm MHorve Apyrie
XYAOKHVKN — 6paTba 1. 1 . H.YepHe-
uosebl, V. H.Kpamcron, I'.T.Macoenos,

A K.Berrpos, A.V.Kop3ayxvH, M.T1.Knoar,

B coBeTCKUI Nnepunof — H. H. PAB1HIH,
B.M.benarosckan, B.H. 1 B.B.TpowknHbl,
[".B.borateipésa, M. J1.CHon, P.W. Bosky-
LWEBCKW 1 Apyrvie.

CTyaeH4ecKoe nccnenosBarvie Apocnasa
BonoBopa cTasno 4acTbio 0bWwrpHOro
XYLOMHEeCTBEHHO-MCCIeA0BATENBCKOMO
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npoeKTa «OHa. 3BaHME XyAOHHMKa», OCY-
LeCTBNeHHOr0 B My3ee Akafemun xyao-
¥ecTB. ViccnenoBaHvie NMOCBALLEHO Posn
VI NONOMEHNIO HEHLLMH B POPMaIbHOM 1
CVYIMBO/IMHECKON CTPYKTYpe Axademum

Ha MPOTAKEHWV UCTOPUM M 10 CEN AeHb.

Young curators — master degree students
majoring in Curatorial Studies at the
Faculty of Liberal Arts and Sciences of the
St Petersburg State University — studied
museums-participants of the Festival to
define their unique hyperlocal features.

As the projects were developed yougn
curators worked in close cooperation

with the museum professionals, did their
research in archives and libraries. Project
ideas, objects, videos, audios and texts
featured in the exhibition present only

a small portion of the work done; however
they manage to sum up the ideas of
hyperlocal the researchers have discovered
while getting to know the museums they
were working with.




CJIOMHbIE BOTTPOCHI

CneuvianeHbIv MPOeKT

COMPLEX ISSUES

Special project

B KayecTBe anurpada K BeICTaBKe B3ATa
n3BecTHan ¢ppasa Cepren Jarvnesa 13
ero NporpaMmHoin ctaTbh «CoMKHbIE
BOMPOChh»: «[pov3BeeHre NCKyccTBa
BarKHO He camo Mo cebe, a NNLLb KaK Bbl-
parKeHne MMYHOCTH TBOPLIA».
MpurnaweHHele aBTopkl BEIGUPAIOT CBOEH
XYLOKECTBEHHOM CTpaTerviel pacckas
JINYHOW UCTOPUK, ¥ BEKTOP UX TBOpYe-
CTBa 3a4acTylo HanpaeneH Ha cebs. Bol-
CTaBKa — 370 NepCcoHasibHbIe «MOPTPEThI»
MOJIOAIX XYIOMHUKOB, HUBYLIWX 1 pa-
6oTatoumx B CaHKkT-MNeTepbypre ceitvac,
VI MOMBITKA NPOaHaNM3MpoBaTh Kpyr
npo6/1eM, BOSHYIOLMX MOIOLBIX aBTOPOB.
XyAOXKHVIKaM 6bIN0 MPpeanoKeHo Aonon-
HWTb CBOM PabOThI O4HWM VM HECKOMb-
KVIMIW pa3BOPOTaMu B ManoTUParKHOM

N34aHnn-31He, aTh K HM HOMMGHTapI/IIZ.

3VH ABNAETCA OAHOBPEMEHHO 1 COOPHM-
KOM XY0KeCTBEHHbIX BOMPOCOB K NPO-
M3BeAEHNAM Ha BLICTABKe, 1 3TUKETKON,
1 CBOE0OOPA3HBIM KaTasioroM, 0CTaBafch
np¥ 3TOM He3aBUCUMbIM U3[aHWEM, KO-
TOPOE, B KAYECTBE «KHUTW XYOOHKHVIKA,
MOMET CYLeCcTBOBaTb 1 3a Npeaesamu
3KCNO3MUMN.

B BbICTaBKe NpUHAMM yHaCTUE BbIMYCKHW-
Kv 06pa3oBaTesibHOM NporpaMmbl «LLKo-
N1a MOI0J0r0 XyA0rKHMKa» PoHAaa «[1PO
APTE» n CeBepo-3anaaHoro dunvana
I'UCK. Rypatop — Hatasiba XBoeHKoBa.

‘Complex Issues” is the exhibition of work
by young St Petersburg artists. The fa-
mous phrase by Sergei Diaghilev from his
major article “Complex Issues” has been
taken as an epigraph to this exhibition:

‘A work of art is important not by itself,
but only as an expression of the creator’s
personality.”

The artists whose work's vector is often
aimed at themselves and who develop
their personal stories into their artistic
strategy were invited to take part in

the exhibition. The exhibition presents
personal “portraits” of young artists
living and working in St Petersburg, and
it attempts to analyze the range of
young authors’ issues of concern. Among
the participants are the graduates of

the St Petersburg “School for the Young
Artists"which is a joint project of the St
Petersburg PRO ARTE Foundation and
the North-Western Branch of NCCA. The
program aims to develop young artists’
creative potential and critical thinking, es-
tablish a playground for their professional
communication and support their new art
projects. Since the program’s inception in
2000, more than 120 young artists from
10 Russian cities have taken part in the
program. Curator — Natalia Khvoenkova.

MVY3EW
COBPEMEHHbIX
MCKYCCTB
VMEHW

C.M. AArUEBA
CNBry

Co3naH Ha PakynsreTe drnonorum
nnckyccts CaHkT-MeTepbyprcKoro
rOCyAapCTBEHHOrO yHMBEPCUTETA

8 2008 roay, bnaroaapa vH1UmaTree
npodeccopa T.C.HOpbeBoii.

DIAGHILEV
MUSEUM OF
CONTEMPORARY
ART AT THE

ST PETERSBURG
STATE UNIVERSITY

Diaghilev Museum of Contemporary Art
was founded in 2008 at the Faculty of
Liberal Arts and Sciences by the Profes-
sor Tatiana Yurieva.



NEPOOPMAHC I'PYITNbl «CEBEP 7»
PERFORMANCE BY SEVER-7 GROUP

B neHb oTKpbITMA dectreanda rpynna «Ce-
Bep 7» npefcTaBuia nepbopmaHc, obHa-
YaIOLWWIA CUTYaLMio DY3NHECKON TAHECTH
[vanora My3eeB, Xy0HHVKOB v 3pUTenei.
FocTAM decTrBana bbino NpeanoHeHo
MPOKATUTLCA B OFPOMHOM CUMHEM «aBTOOY-
Ce» 1 NoCeTUTb BoobparKaeMble BbICTaBKM
B My3eAX-y4acTHUKax.

TWeTHble YCUAMA XyAOKHUKOB A0BE3TK
3puTeneit K CoBpeMeHHOMY MCKyCCTBY (MK
JIOHECTV CMbIC/T UCKYCCTBA Nyb/nKe) cTam
nepbopmaHcom.

TpaauuMoHHbIi hecTrBabHbIA aBTobyC
ABMNCA MeTadOopoli Tex CBEPXCPe/ICTB,

C MOMOLLBIO KOTOPbIX XYAOMHHVKM H4acTo
MbITAIOTCA 06BACHNTb CyTh CBOMX MPOVI3-
BeOEeHMIA: TEKCTbI, IKCMIMKALM, IKCKYPCUM,
—a camo AelicTBO CTaBwo Nofd Bonpoc
HEOOXOAMMOCTb U QYHKLMOHANBHOCTD 3THIX
cpencTs.

dopma nepdpopmMaHca oTchinana K Tea-
TPaM30BaHHOMY My3bIKaSbHOMY LLIOY, HO
32 HeCepbe3HOCTHIO BM3yasibHOM noAavdn
CKPbIBa/IMCh BOMPOCHI O TOM, BO3MOMHO /11
MPpY MOMOLLY JONONHUTENBHBIX Mexa-
HV3MOB [IOHECTY [10 WMPOKOrO 3puUTensd
CMbIC/1 NPOV3BEAEHIA, HYHHO N 06b-
ACHATB UCKYCCTBO HeNpodeccnoHansHom
ny6MKe 1 roTOoBbI /M 3pUTENM COBEPLUMTD
COOCTBEHHbIE YMCTBEHHbIE MW dr3nye-
CKVe yCUMA K MOHUMaHWIo 1 NPUHATMIO
MCKyCCTBa?

CeBep-7:

Anexcanap Unkapuwsmm
HecTop JHrenbke

MeTp [bsAros

BukTop tOnbeB

AHHa AHAPMHMeBCKaA
AneHa TepeluKo

Jleonnn Lixe

Festival's opening was marked by

a performance by a St Petersburg-based
Sever-7 group; the performance visual-
ized the actual difficulties museums,
artists and visitors encounter when trying
to communicate. Festival guests were
offered a ride in a huge blue ‘bus’ visiting
imaginary exhibitions in the participating
museums.

Atrists’ futile attempts to bring visitors
to the contemporary art (or deliver the
meaning of art to the audience) made
the body of the performance.

Traditional Festival bus served as

a metaphor for all the techiques artists
employ to explain the essense of their
work, i.e. texts, labels, tours — while the
performance itself reminded of a theatri-
cal musical show; visually superficial pres-
entation concealed serious issues: can
additional mechanisms help to convey
the meaining of an art-work to a wider
audience; do we need to explain art to
amature viewers; are audiences ready

to make intellectual or physical effort in
order to understand and accept art?

Sever-7:

Aleksander Tsikarishvili
Nestor Engelke

Pyotr Dyakov

Viktor Yulyev

Anna Andrzhiyevskaya
Alyona Tereshko
Leonid Tskhe
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KPYT bl CTON:

OHA. 3BAHVE XYOOHRHNKA

ROUND TABLE:

SHE. THE TITLE OF ARTIST

Hay4Ho-nccnefoBaTenbCrM My3en
Poccuncrom akagemMmnm xyaorecTs
13 oKkTAbGpPA 2015

Museum of the Russian Academy

of Fine Arts

October 13,2015

MopepaTtopbi:

BepoHuka borgaH — 1cryccTsoBes,
3aMecTUTeNb AMPEeKTOPa Mo Hay4HOM
paboTe Hay4Ho-1CCneaoBaTeNbCKOMO
My3ed PoccrincKon akagemmn
XYOOHeCTB

Mapua logoBaHHaA — XyA0HKHMLA,
coaBTop npoekTa «OHa. 3BaHve
XYOOHHUKA».

Y4yacTHUKK:

Oneca TypKuHa - 1cKyccTBoBe[,
KypaTop, BeAyLUMi HayYHbIN
coTpyaHVK OTAena HoBeNLLKX TedeHu
[ocynapcTeeHHoro Pycckoro mysen

AHHa TeMKuHa — AoKTOp durnocodun,

COLMONOT, CNeumanucT B obnactu
reHaepHbIx MccefoBaHwuiA, npodeccop
Esponerickoro yHnsepcnteTa B CaHKT-
MeTepbypre

Jdapba KonneroBa — xyO0MHHUK,
npodeccop CaHKkT-MeTepbyprckoro
roCyfapCTBEHHOM0 akaAeMu4ecKoro
MHCTUTYTa MMBOMUCK, CKYNIbNTYPbI

M apxuUTeKTypbl nMenn . E. PennHa
MBaH [0BOPKOB — XYyOOMHVIK,
npodeccop CaHkT-MeTepbyprckoro
roCyAapCTBEHHOMO akaleMnU4ecKoro
MHCTUTYTA MMBOMUCU, CKYNIbMNTYPbI

M apxuTeKTypbl nMenn V. E. PennHa
MonunHa 3acnaBckana — xygoxHMLA
MeTp LLUBeLOB — xyA0XKHNK

DEeMUHUCTCKAA NCTOPUA UCKYCCTBA

B 60-70-€e rofibl NPOLNIOro CTONETUA
npobnemMaTv3vnpoBasna Bonpoc y4acTus
Y MOMOMKEHWA HEHLWMHbBI-XYA0KHIKA

B MMpe MCKYCCTBA. [ereMoHUA My K4MHbI-
TBOpUA bblNa nocTaBaeHa noa Bonpoc,

a GeMUHNCTCKIMe aBTOpbl BbIABWAN BNOM-
He KOHKpeTHble GaKTopbl, UCKoYaBLUMe
MKEHLLMH 13 MCTOPUM MCKYCCTBA MM
KaTeropumsmpyioLLve 1x TBOpPHeCTBO KaK
BTOPUHYHOE, HE3HAUMTENBHOE, A 3HAUMT,

HeJOCTOMHOE A/1A BKYEHMA B NCTOpUIO.

CaHkT-MeTepbyprckan Akaaemus xyao-
MeCTB 00 beaVHAET TPU UHCTUTYLIMM:
HayuHo-1ccne4osatebCKui My3ei
PoccuincKon AKkaieMum XyooecCTs,
CaHKT-MeTepbyprcKkuii rocynapcTeeH-
HbIi aKaAeMUYECKIUIA UHCTUTYT HUBOMK-
CW, CKYNBMTYPbl Y apXUTEKTYPbI UMEHN
M.E. PennHa 1 Hay4Hylo 6rbanoTery
Poccninckon Akagemmm XyoomecTs.

B My3ee pa3melleHbl paboThl, npejo-
CTaBAALME CTYAEHTAM U CTYAEHTKaM
VIHCTUTYTa BO3MOMXHOCTb AeTalbHO
M3y4aTb, aHAIM3MPOBATL U KOMMPOBATb
npovi3BeeHnA UCKycCTBa. B To He ca-
MOe BpeMA B NpeACcTaB/IeHHON My3eriHon
Konnexunn Akagemmn 6oNbLWNMHCTBOM
aBTOPOB ABAAIOTCA MYHYUHbI, KaK

Y NpefcTaBUTeNIV MPenoaaBaTebCKoro
cocTaBa haKyIbTETOB NPaKTU4eCKoN
wusonuen. OfHako noaasnaioLlee 60/b-

LUMHCTBO CTYyAeHTOB MHCTVITyTa — [eBylLU-
KW, B TedeHne wecTtn net O6yHalOLLM€CFl

“MYMCKOMY” B3rIAY Ha UCKYCCTBO.

CyuwlecTByloT /M1 ceiivac CTPYKTYpPHbIe
OrpaHN4eHNA 1 MHCTUTYLMOHAbHbIE
6apbepsbl, MPEnATCTBYIOLVE BK/IIOYEHWIO
MEHLLMH B UCTOPUIO MCKYCCTBa? ECTb n
BO3MOXHOCTb reHaepHo cbanaHcmpo-
BaTb KOMMeKUMio My3en v ero aKcno-
3vUMio, 06paTUB BHMAHME Ha HEHLLINH-
XYA0KHNLY B KaKylo MCTOpWIO NCKYCCTB
CTPEMATCA MOMACTb BBIMYCKHUKM MHCTH-
TyTa’ Kakoe npefcTtagneHve o “TBopye-
CKOM NMYHOCTW” HOPMUPYETCA Y HUX Ha
NPOTAMXKEHUM WecTu neT obyyernas EcTb
7V HenaHve v “Bona” “BnycTUTL B npero-
[1aBaTeIbCKMIN COCTaB 60/IbLUE HKEHLLMH-
XYAOKHMKOB U AaTh UM BO3MOXKHOCTb
BECTM MaCTepCKMe Ha CTapLuMX Kypcax?
HacKonbKo 13MeHnnacs obpasosaress-
HaA nporpamMMa Axazemun 3a 6onee
yem 250 net? MoeT v 3T0 NOBAMATL
Ha ypoBeHb 06pa30BaHyA, CoLMabHYI0
BK/IO4EHHOCTb ¥ Pa3BUTNE KPUTUYECKO-
rO MbILWEHWA Y CTYAEHTOK/0B? Biilwn
2 U3 CTeH AKaZemMmn 3a nocnefHee ae-
CATUNETVME 3HAUNMBIE XYAOHKHNLbI?

Moderators:

Veronika Bogdan - art critic, deputy
director on scientific work, Museum of
the Russian Academy of Fine Arts

Maria Godovannaya - artist, co-author
of the “She. The Title of Artist” project

Participants:

Olessya Turkina - art critic, curator,
Senior Research Fellow in Contemporary
Art Department at the State Russian
Museum in St Petersburg

Anna Temkina - Ph.D,, sociologist,
gender research specialist, Professor at
the European University in St Petersburg
Darya Kollegova - artist, Professor

at the St Petersburg State Academic
Institute of Fine Arts, Sculpture and
Architecture named after llya Repin
Ivan Govorkov - artist, Professor

at the St Petersburg State Academic
Institute of Fine Arts, Sculpture and
Architecture named after llya Repin
Polina Zaslavskaya - artist

Petr Shvetsov — artist

In the 1960-70-s the feminist history

of art raised a question of a woman’s
status as an artist in the world of art.
Hegemony of a man-creator was called
into question; feminist authors educed
specific factors that excluded women
from art history or that categorize their
art work as secondary and insignificant,
and hence unworthy of being included
into history.

The Russian Academy of Fine Arts
unites three institutions: the Museum

of the Russian Academy of Fine Arts,

St Petersburg State Academic Institute
of Fine Arts, Sculpture and Architecture
named after llya Repin and the Scientific
Library of the Russian Academy of Fine
Arts.

The museum has the exhibits that give
the Institute’s students an opportunity
to learn in detail, analyze and copy works
of art. At the same time the most of
the represented authors are men as well
as the most of the Institute professors.
However the overwhelming majority

of students are girls who study ‘male”
view on art during six years course at
the Academy.

Issues discussed:

Do any structural limitations or institu-
tional barriers prevent women from being
included into art history exist?

Is there an opportunity to make

the quantity of female and male repre-
sentatives in the museums’ collection
equal and to draw attention to female
artists?

Is there a “will” to include more female
artists in teaching staff and give them
an opportunity to head workshops for
senior students?

How has the educational program of
the Academy changed in more than

250 years?

Are there any prominent female artists
that graduated from the Academy within
the last 10 years?



SRCRYPCUN C KYPATOPOM
GUIDED TOURS WITH CURATOR

B neHb oTKpbITUA pecTrBansa, 26 ceHTa-
6pA, B TBOpYECKOM K1acTepe «ApTMy3ar
KypaTop decTmBana Anvca MpyaHrKo-
Ba NPOBEe/Ia 3KCKYPCMIO MO BbICTaBKe
«vnepnokan: 6onblmne OTKPLITHAY.

Ha cnenyiowmii oeHb, 27 ceHTAbpA, co-
CTOANACH KypaTOPCKaA 3KCKYpCUA Mo
BCeM BbICTaBKaM PeCTuBanA 4na cneun-
aNNCToB B 06/1aCTN Ky/bTYPbl U UCKYC
CTBa, XyLOHMNKOB, KypaTOpOB, KPUTUKOB.

On the Festival's opening day, September
26, Festival curator Alisa Prudnikova
conducted a guided tour of the
Hyperlocal: Great Discoveries exhibition
at the Artmuza creative cluster.

The next day, September 27, featured

a curator-guided tour for art-experts,
artists, curators and critics at all Festival
exhibitions.
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APT-ME 1AL
ART MEDIATIONS

B AHM OTKPBITWA hecTrBansa Ha nio-
WaKax My3eeB-y4acTHUKOB 1 B TBOP-
4ecKoM Knactepe «ApTMy3a» Obinv
OpraH130BaHbl 3KCKYPCUW CNeLmanbHoro
dopmarTa ¢ yyacTmem apT-mMeamaTopos,
ApT-Mefmnauna — copemeHHad Gopma
IKCKYPCUIA, BO BPEMA KOTOPBIX MoceTuTe-
M MoryT B dopmMate avasnora obcyanTb
yBMIEHHOE Ha BbICTaBKe. Meanatop He
NaeT COOCTBEHHOI OLIeHKM Npoun3see-
HMAM UCKYCCTBA, HO B MpoLiecce Ananora
nomoraert 3putesnio GopMynMpoBaTh ee
CaMOCTOATEBHO.

During Festival opening days visitors
had a chance to tour Festival museums
and Artmuza creative cluster with art-
mediators. Art-mediation is a modern
way to experience an exhibition as

a dialogue. Mediator does not offer
assessments but rather helps visitors
communicate their own understanding
of an art-work by means of dialogue.
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NETCKUIN KBECT
CHILDREN’S QUEST

[ins 10HbIX NoceTuTenNi buin paspaboTtaH
LETCKUM MY3€enHbIN KBEeCT, 1e/CTBOBAB-
Wi Ha YeTblpex nnollaaxax decTveansa:
B Hay4Ho-vccnenoBaTesibCKOM My3ee
Poccrncrom akagemMmnm XyorecTs,
My3ee-kBapTtunpe A.V.KynHaru, Lien-
TPa/IbHOM My3ee NoYBOBEAEHNA VM.
B.B./[loKky4aeBa, LleHTpanibHOM Hay4HO-
MCCNefoBaTe/IbCKOM reosioropasseoy-
HOM My3ee nMeHu aragemmnxa O.H.Yep-
HbllLEeBa.

Young visitor were able to take a special
museum quest designed for kids at
four Festival venues: Research Museum
of the Russian Academy of Fine Arts,
Arkhip Kuindzhi Memorial Apartment,
Dokuchaev Central Soil Museum,
Tsernyshev Central Research Geological
Museum.

47




ABTOBYCHbI
1 BETOCUMNEHbIV
MAPLLIPYTbI

BUS AND

BICYCLE ROOTS
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BecrnnatHoe aBTobyCHoe CO0bLLEHNE The Festival traditionally offers free

MeX Iy My3eAMM — TpaamumAa GecTrsana. shuttle bus service. On the opening day,
B neHb 0TKpbITHA, 26 ceHTABPSA, noceTu- September 26, visitors could ride the
Te/M MOr/IM BOCM0Nb30BaTLCA aBTOOY- buses and see the exhibitions for free
camu 1 NoCeTWTb BBICTaBKM becnnaTHo using their Festival leaflet-map.

Mo NpeabABNEHWM KapThl-OyKeTa Cyclists had a special bike-route designed
decTmeana. for them and could park their bikes at
[1nA Tex, KTo NbuT nepeaBMraTbCA bicycle parking facilities put up next to

no ropoAy Ha Benocvinese, bbin paspabo- each museum.

TaH crneumanbHbIv Be/1OMapLupyT. Panom
C KardbiM My3eem 6B YyCTaHOBNEHbI
BeJ10MapRrOBKN.




BOJIOHTEPCKRAA
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CJTIYHBA ®ECTNBAJIA
FESTIVAL VOLUNTEERS

CryneHTbl Kadbeapbl Teopun

M UCTOPUU KYNbTYPbl
CaHkT-lMeTepbyprcrkoro
rocyfapcTBeHHOro yHMBepcuTeTa
KYNbTYpPbl U UCKYCCTB

[y3eHKko MapurHa
EmenbarnoBa Haderxna
Knenunxkosa Mapns
KosaneHko Ceprei
Konynaesa EneHa
Jlaknwesa ApuHa
MuuypunHa ExkateprHa
MuarmHa Kcenna
Capaesa AnvHa
Tapacosa BepoHuka
deokTHcTOBA [Abpuana
®eTuncosa ExatepuHa
DdnereHToBa AHHa
[lJaBeHKoBa ExkatepunHa
JpToBa BukTOopKA
Acko AHHa

CryneHTbl Kadenpbl
MCKYCCTBOBEAEHUA
CaHkT-lMeTepbyprcrkoro
ryMaHUTapHoro
yHMBepcuTeTa npo¢pcoio3os

ApceHTbeBa tOnna
Bacnnesckana KpuctuHa
3anuesa EkaTtepurHa
KanawHnKosa Esrenuns
KoHoHoBa KceHunA
Howenesa [apbA
Kpamaposa [lapeA
MupoHoBa TaTbAHa
Mopo3osa ExkaTepuHa
OBcAHHMKOBA [MonnHa
TpydmaHosa CeTo3apa

BonoHTephl
HpyrroB Tumoden

KapenuHa Enena
JlapvorHos Oner




HAM TTOMOTAJIN
SPECIAL THANKS

COpr,El,HI/lKI/l My3eeB

My3sen kBapTupa A.U. Ryungum
®dunnan HayyHo-uccnenoBaTenbCKoro
My3en Poccuiickon Akagemun
XY[OXecTB

[Npaconosa EneHa VBaHoBHa
MebILWKMHA AHMHENMKa AHaToNbeBHa

LleHTpanbHbI My3en noyBoBeAeHNA
um. B.B. JokyyaeBa

AnapwvH boprc ®enoposny
PycaxoBa EneHa AHatonbesHa

HayuHo-uccnepgoBaTtenbckuii Mysen
Poccuinckon AkagemMun xynoxecTs

KoHgpateHko Jlioagmuna VisaHoBHa
BoraaH BepoHnka TpaAHoBHa

Jleporon «Kpacuh»
®unnan My3ea MmpoBsoro okeaHa
B CaHkT-lMeTepbypre

[NeTpos Anexcanap BaneHTiHosmY
DunvH MNasen AHaTobesny

EmenvHa Mapraputa AnexcaHaposHa
CaBnHOB Muixann ABeHnpoBi

LleHTpanbHbIli HAy4YHO-UCCNeaoBa-
TeNbCKUI reosoropa3sefoyHbli
My3eli UMEHU akaJeMuKa
®.H.YepHbiwesa

Cokonos Anekcent Plopnkosiy
KonbaHues Jleonna PycnaHoBuy

My3eit coBpeMeHHbIX UCKYCCTB
um. C.M. Oarunesa CMeéry

tOpbeBa TaTbAHa CemeHoBHa
[MvnnkmH IMitpuia eHHaapesmny
Kasmmos Ctanvcnas KOpbesny

TBopueckuii knactep «ApTmy3a»
AmuHa ContaHoBa
CoTpyAHMKM YHMBEPCUTETOB

®daKynbTeT CBO6GOAHBIX CKYCCTB
1 HayK CaHKT-lMeTepbyprckoro
rocyfapcTBEHHOro yHMBepcuTeTa

TypruHa Oneca BnaavmmposHa
Epuios 'eb KOpbesn

CankT-lNeTepbyprckuii
rocyAapCcTBEHHbIN YHUBEpCUTET
Ky/IbTYpbl Y UCKYCCTB

[MporyneHxosa Onbra BuKtoposHa

Kadepapa nckycctBoBeeHuA
CaHkT-lMeTepbyprcroro
ryMaHUTapHOro yHuBepcuTeTa
npodcoio3oB

[Npunalukesny EneHa EsreHbesHa
ApT-Mepuartopbl

['opnatosa CBetnaHa
LlpiraHosa Onbra
ManaxoBckuin Anekcanap
Rynewosa EneHa
Kanyrkcras Ennszaseta
PemesoBa KceruA
[BopHVK @uramnn
[Npenxo ExatepuHa

[u3alin BbicTaBkK «[ Mnepnokan:
60/blUME OTKPBITUAX»

Menyc AnexkcaHap
Benan Kcenua
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B co3paHum npoekToB
AnexnHa AHactacna
Tumodees Muxann
['ycea ExatepvHa

Hukonaesa AHHa

B pa6oTe c MHOCTpaHHbIMM
XYAOHHUKaMU

Honrononosa Mapua
nwosa TatbAHa

B co3pgaHuu BUOEO-UHTEPBbIO
C XyAOXHHUKaAMU

Cabyposa MapuHa
3auenvHa EkatepnHa

B opranusauum Benomapiupyta
Mopo308 Muixann

B opranusauuu aBTobycHoro
MapLipyTa

CM6 Iy MNaccaskupaBTOTpaHC
bazeesa JlioboBb

B opraHusaumm cuctemMbl KOHTPONA
decTuBanbLHOro aBTOTpaHCNopTa

ABTOCaT

[y3aHKoB Muixamn

We would like to thank artists and
museums who took part in the Festival
this year, as well as all those who helped
us to organize it.




KOMAHOA ®ECTUBAJA

FESTIVAL TEAM

PykoBoguTtenb ¢pectusansa
EneHa Konosckasn

Rypatop ¢ectnsana
Anunca NMpyaHukosa

RoopauHaTopsbl
TaTbaAHa beikoBcKasn
Oner BbIXOBCKMM
AHacTacuna Porkkosa
AHacTtacua Tonctan
Hatanba XBoeHKoBa

PR cnyxb6a dectuBana
Anexcanap RKvipunnos
Komnanua «pecc-opucs

AaMuHUCTpaTopbl decTuBansa
CeeTnaHa KoHonnesa
Acvis [aHeeBa

TexHuveckoe obecrievyeHune
Metp LWanowHnxos
Pycnan [asynos

DduHaHcoBaA cnykba
MapuarHa MNaBnmyeHKoBa
VprHa KopocTuHa

VpvHa HykymHa

Cant dpectmnBana
AnTOH Xnabos

Festival director
Elena Kolovskaya

Festival curator
Alisa Prudnikova

Coordinators
Tatyana Bykovskaya
Oleg Bykhovsky
Anastasia Rozhkova
Anastasia Tolstaya
Natalia Khvoenkova

PR-officer
Alexander Kirillov
«Press-office» company

Festival administrators
Svetlana Konopleva
Asia Ganeeva

Technical assistance
Petr Shaposhnikov
Ruslan Davudov

Financial service
Marianna Pavlichenkova
Irina Korostina

Irina Nikulina

Festival website
Anton Khlabov

OPTFAHM3ATOPBI GECTVBAJIA:

MeTepbyprcKkuin bnaroTBopuTensHeli GoHA
KynbTypbl v nckyccTsa « PO APTE»

MNPV MOLAAEPHKE:

Komuret no kynstype
CaHkT-Metepbypra

MMHWCTEPCTBO KYABLTYPbI
POCCHUMCKON OEAEPALIMN
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MAPTHEPBI ®ECTMBAJIA:

EHEPAJTBHBIE MHOOPMALMOHHBIE MAPTHEPDBI:

TENEKAHATN

CaHKT- )
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CeBepo-3anafHbiin Guavan ocynapcTBeHHOro
LieHTpa COBPEMEHHOr0 1CKyCCTBa

Ponp,
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CoBpeMeHHOe UCKYCCTBO
B TPaAULIMOHHOM My3ee 2015
Karanor ¢ectrsana

06wasn pegakuma
EneHa Konosckasn

lMoproToBKka MaTtepuanos
TaTbAHa beikoBcKas
Anexcanap Rupwnnos
AHacTtacna Porkkosa
AnacTtacua Tonctas
Hatanba XBoeHKkoBa

lMepeBopg
OKcaHa AK1MMEHKO

®doTorpad
Muxann I'puropbes

BepcTtka
TaTbAHa bbikoBCKan
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www.proartefestival.ru



